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Loan Exhibition 
of Religious Art 


at Seligmann 


Tapestries, Paintings, Enamels 


and Sculptures of Fine Quality 
Gathered from Famous A meri- 
can Collections 


The 
opened an exhibition of religious art on 
Wednesday last. The works of art in- 
cluded, which date from the XIIth to 
the XVIth centuries, have all been lent 
by American collectors. The room 
in which they are shown is not crowded, 
yet it is very seldom that so many works 
of first quality have been shown to- 
gether. Each of the things is an im- 
portant example of its type and period. 

The exhibition has been arranged for 
the benefit of the Basilica of Sacré 
Coeur in Paris, and has been sponsored 
by the dignitaries of the church as well 
as by a notable list of collectors. It is 
in every way a distinguished presenta- 
tion. The works of art have been 
selected with the greatest care and have 
been splendidly arranged. And great 
credit is reflected upon our American 
collectors both because of the excellence 
of their possessions and their generosity 

permitting them to be displayed. 

It is to be hoped that a detailed cata- 
log of the exhibition will be made for 
the group is one of which a permanent 
record should be kept. The selection of 
paintings, tapestries, enamels and sculp 
ture is remarkably balanced and creates 

rst impression of superb unity. 


Jacques Seligmann Galleries 


The exhibition centers upon — the 
magnificent tapestry lent by Mr. and 
Mrs. Harold |. Pratt. This tapestry, 


ne of the finest of its kind in America 
dates from the XI Vth century. In sub- 
ject it represents the Annunciation with 
the Virgin seated under a canopy on a 
richly carved throne. At her feet is a 
(Continued on page 2) 
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DESCENT FROM 


THE CROSS” 


XVIith CENTURY GOLD AND SILVER 


FLEMISH TAPESTRY 


Lent to the Jacques Seligmann Exhibition of Religious Art by George and Florence Blumenthal 


UNKNOWN RUBENS 
FOUND IN ENGLAND 


LONDON. The 


hitherto unknown masterpiece by Rubens 


publication of a 


has been made recently. 
All that may be said about the recent 


history of the painting is that it was 


found by Dr. A. L. Mayer in an English 


collection, that it has since changed 


hands and is now the property of an- 


other private collector who prefers to 
remain anonymous, The picture repre- 
sents St. Cecilia, the Roman martyr and 


Music 
Christian 


patron saint of and Musicians. 


Artists of 
have from the beginning been fond of 


every nationality 


depicting St. Cecilia, in early times out 


of reverence for the memory of one 


traditionally regarded as the most lov- 
able and tender of all the female saints, 
in later days often by way of a compli- 
ment from painters to musicians. Rubens 
himself depicted St. Cecilia at least on 
one other occasion, the actual painting 
being one of the glories of the Kaiser 
Friedrich Museum, in Berlin. The newly 
discovered picture is a second version 
of the head and shoulders of the Berlin 
example, which is full-length, and in- 
cludes an organ and Cherubim. Both 
are really portraits of Rubens’s second 
wife, Helen Fourment, whom he painted 
in every conceivable circumstance and 
character, whether suitable or not to her 
character and beauty. St. Cecilia is 
always described as a slight, girlish fig 
ure, but the impulsive master did not 
hesitate to celebrate her through a por 
trait of his plump if handsome wife. 
Comparison with the Berlin picture 
makes it sufficiently clear that both pic 
tures were painted at the same time, 1. ¢€., 
in the years 1639 and 1640. Both are 
certainly among Rubens’s very finest 
works and although one is apt to regard 
the full length one as, for that reason, 
the more important, there is very little 
doubt that, ruling out the circumstance 
of size the newly discovered picture is 
the better of the two Nothing could 
surpass the brilliance of the composition 





METROPOLITAN BUYS 
{NTONELLO MADONNA 

The purchase by the Metropoli- 
tan Museum of Art of a Madonna 
and Child by Antonello da Mes- 
sina has already been announced 
in several of the New York pa- 
pers. It has also been stated that 
a question has been raised con- 
cerning the attribution of this pic- 
ture. 

From all that THe Arr News 
has been able to learn the pur- 
chase of this picture is one of 
the most creditable acts which the 
Museum has performed in recent 
years and one for which it merits 
the highest commendation. It is 
hoped that in the next number of 
Tue Arr News a complete ac- 
count of the expert opinion which 
has been given on this picture, to 
gether with an illustration, will be 
published, 











Snows of Yester- 
Year Found at 
Independents 


The 


their yearly 


Independents have again made 


bow, now a more or less 


formalized gesture. Time was when 
the organization really sponsored a dem- 
ocratic debut party for the more impov- 
erished and unheralded of our artistic 


buds, and as such aroused considerable 
expectation. But for several years past 
the Waldorf 
more and more like a coming-out party 
where all the debutantes are of many 
seasons standing—charming and accom 
plished, to be sure, but offering no sur 
prises to the jaded beauty seeker. This 
condition is scarcely avoidable. The 
need for democratic debut parties is 
past, since in the last few years the 
number of dealers with modern sympa 
thies has multiplied like rabbits. An 
artist of merit, be he of French sophis 
tication or early American naivete, can 


Roof has been growing 


CARNEGIE GRANTS 


IN FINE ARTS 


March 
Carnegie Corporation of 
York of the list of 
students 


Announcement made on 
18th by the 
New 


fine 


was 


twenty-nine 
arts recommended for 
scholarships in this country and abroad 
for the year 1927-28. While the formal 


} 


appointments will not be made by the 


Trustees until their meeting on the 
twenty-second of this month, and then 
only on the basis of the recipient in- 
stitutions with which the successful stu- 
dents are connected, the selections of the 
special advisory committee were made 
public today by the President of the 
Corporation, FF. P. Keppel. These ap- 
pointments are being made under the 
1925 
Corporation set aside the income on a 
dollars for the i 


system established in when the 


million purpose of in 
creasing the number of qualified college 
teachers in graphic and plastic arts. 

The advisory committee which made 
the selections consisted of the follow- 
ing: Miss Catherine Pierce, formerly 
of Mount Holyoke College; Clarence 
Kennedy, of Smith College; Frank J. 
Mather, Jr., of Princeton; Butler Murry, 
of Columbia; Edward Root, of Hamilton 
College; Paul J. Sachs, of Harvard; 
Walter Sargent, of the University of 
Chicago; and I. P. Keppel of the Car- 
negie Corporation. 

Of those recommended for the year 
1927-28 nine are reappointments, thre« 
are deferred from last year, and seven- 
teen are receiving Carnegie grants for 
the first time. These students represent 
fine arts instruction in sixteen institu- 
tions in eleven states from Washington 
to New Hampshire. In making the re- 
appointments, the committee followed a 
policy in keeping with the purpose of 
the grants which is to attract young 
people into the teaching profession, not 
to recognize merit and accomplishment 
on the part of those already far ad 
vanced in preparation for that profes 
sion. Those present incumbents, there- 


Fogg Museum 
Influential in 


Art World 


By Training Men to Serve as 
Museum Workers, Critics and 
Collectors It Spreads Belief in 
High Standards* 
The greatest importance of the Fogg 

Museum lies neither in its superb col- 


lections nor its perfect building. Re- 
markable as are both of these, their 
chief significance comes from the use 


to which they are put. There is vigor- 
ous life in the Museum which cannot be 
accounted for by cataloging 

Primarily, the purpose of the Museum 
is educational and it is in order that this 
purpose may be most 
that the 


gathered. 


finely achieved 
great collections been 
The building, also, is 
part of the educational plan rather than 
itself, and it 
signed to afford the 
facilities for teaching. It is the belief 
of the Directors that education in the 
Fine Arts is one of the most important 
functions of a university. It is their 
belief, also, that the need for men with 
high standards and trained appreciation 
among American collectors, museum 
workers and critics is very great. And, 
strong in that belief, they have created 
at Harvard an institution which cannot 
fail to improve standards of scholarship 
in the art field and must also be tre- 
mendously influential in extending an 
appreciation of art throughout the 
country 

It will immediately occur to my read- 
ers that the number of men who have 
been or will be trained by the Museum 


have 
new 


has been de- 
greatest possible 


an end in 


* The last of a series of three articles by the 
editor on the Collections, New Building and 
Educational Work of The Fogg Art Museum, 
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Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 
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The Art News 


Bales 


‘CHASSE” 


RELIQUARY 
Lent by Mr. 


Jacques 


Seligmann Holds 


Exhibitions of 
Religious Art 


(Continued from page 1) 
tiled pavement in glowing colors and de- 
| lightful design. left 
| stands and 


The angel at the 
with wide-spread 
| points to the sky. 


wings 
him and in 
the lower foreground is a rich pattern of 
trees and flowers. 


Sehind 


The color throughout 
is of singular beauty, 
the 


the dark colors of 
background and the angel's costume 
making a perfect foil for the rich ivory 
and the on the 


Virgin's throne, 


‘tones of the canopy 
back of the 
Cases of rare 


rose 


enamels flank the 
try and on the side walls are arranged 
other tapestries, paintings and sculpture 
\n attempt to describe these in the order 
in which they are arranged would result 


tapes 


only in confusion, but there are natural 
divisions which have been made in the 
catalog. It will be simpler to follow 
these. 

Six paintings from various early 
schools have been selected. The first of 


these, and one of the finest pieces in the 
exhibition, is the delightful Annuncia- 
tion lent by Mr. and Mrs. Arthur Sachs, 
It is a small panel from XIVth century 
Avignon, On a gold background a 
gracious Virgin in a blue cloak faces 
one of the most decorative angels we 
|have seen, His wings, which curve up- 
| ward high above his head are painted in 
brilliant colors arranged in an intricate 
pattern of peacock feathers most beauti- 


fully carried out here.’ The same pat- 
|tern, somewhat modified, decorates his 
| jeweled robe. The Virgin’s face, turned 
la little away from the glory of the angel, 
is drawn with great delicacy. In the 
upper left corner, God in a nimbus 
watches the scene. The figure of God 


seems a little younger than those of His 
angel and the Virgin. It is beautifully 
painted but apparently by a freer hand 
than that which drew the others. 

A Madonna and Child by Andrea del 
Verrocchio is brilliant in color and quick 
in action. It is lent by Mr. Clarence 
Mackay. Two other pictures belonging 
to Mr. Mackay are included, one his 
famous “Agony in the Garden” by 
Raphael, the other Mantegna’s “Adora- 
tion of the Shepherds.” This latter is 
another of the supreme works of art in 
the exhibition. The composition is built 
upon a broad triangle with sharp vertical 
accents. In the center, Mary kneels in 
adoration above the sleeping child; at 
right are shepherds, also kneeling and at 
the left Joseph, asleep, bends toward the 
Virgin. All the power of Mantegna’s 
vivid line is evident in this panel and 
the rich, earth colors add strength. 

Mr. and Mrs. Nicholas L. Brady have 
lent a late Giovanni Bellini Madonna 
and Child, It is quite characteristic of 
the pdinter’s last period. Line and form 
are softened and suave and the faces of 
both Mother and Child are very gentle. 
The Madonna is seated, facing toward 





J. Durathon to the Exhibition of Religious 
Seligmann 


iitiitil 


LIMOGES, XIII CENTURY 
Art at the 
Galertes 





the left and supports the Child in her 
arms. Behind her is a hilly landscape 
massive the 
peak. This which is 
evidently belongs to the same 
period as that formerly in the Salomon 
but it is 
The arrangement of 
color in this panel is unusually brilliant. 
Greens blues predominate in the 
background and the Virgin's robe is of 
a brighter blue 


Flesh tones are 
which Mary 
throat is 


with a castle crowning 


nearest panel, 


signed, 


collection, somewhat more 


sharply drawn. 


and 


found. 
light and the kerchief 
wears about her head and 
white. One little triangle,’ a 
bit of dress beneath the cloak, appears 
below the white of the linen. It is bril- 
liant crimson and makes the whole panel 
sing. 


than is often 


The sixth picture is lent by Mr. and 
Mrs. Aaron Naumberg. It is one of the 
four known examples of El Greco's 
“Christ Driving the Money Lenders 
from the Temple.” The canvas is small, 
about sixteen by twenty-one inches, but 


it has the vigor of his larger groups. It 
splendid example of El 
power of organization. 

The tapestry lent by Mr. and Mrs, 
Pratt has already been mentioned. Six 
others of fine quality are also shown. 
One of these, an early XVIth century 
Flemish tapestry from the collection of 
George and Florence Blumenthal, we 
illustrate here. As will be seen from 
the reproduction the drawing of the 
figures is sharp and emphatic and the 
occasional gracious curve serves to ac- 
cent the angular definition of the forms. 
The general color is pale rose and tan 
with blue accents. Silver and gold have 
also been woven in, 

Three other 


is a Greco's 


tapestries definitely re- 
lated to this are lent by Mr. and Mrs. 
Otto H. Kahn, Mr. Mortimer L. Schiff 
and Mr. J. Duranthon. The latter, rep- 
resenting the descent from the Cross, 


was woven after a cartoon by Roger van 
der Weyden and, especially in the face 
of Mary, 
master. The sixth tapestry, also Flem- 
ish of the early XVIth century, comes 
from the collection of Mr. and Mrs. Ed- 
win S. Bayer. It is a large panel show- 


ing the Virgin enthroned with the Child | 


on her knee. 

An important series of small sculp- 
tures in wood and ivory is one of the 
most interesting divisions of the exhibi- 


tion. One of the rarest examples is a 
quite large ivory group of the Virgin 
and Child lent by Mr. Mackay. It is 


French, dating from the XIIIth century, 
and is carved from one huge tusk. An- 
other and smaller ivory group, also 
dated as of the XIIIth century, is cata- 
logued as French. This piece, lent by 
Mr. Mortimer L. Schiff, seems more 
suggestive of North Italy than France 
in the treatment of the Madonna’s robes 
and the carving of the faces. What- 
ever its origin it is altogether pleasing. 

Mr. Felix Warburg has contributed a 
very beautiful wood carving, also of the 
Virgin and Child. In this the Virgin 
stands, leaning a little away 


is finely representative of this | 


from the 


Saturday, March 19, 1927 


Child, in an attitude greatly favored by 
the French XIVth century sculptors. 
There is a strength of movement in this 
group, however, which distinguishes it 
trom the usual figures of the period and 
the long, swinging lines of the draperies 
are full of animation. 

Two very interesting soft marble re- 
liefs of the XIVth century English 
school have been lent by Mrs. Myron ee 
Taylor. They represent the Flagellation 
of Christ and the Kiss of Judas. 
eral small French, Burgundian 
Klemish figures and groups come from 
the collection of Mr. and Mrs. Harry 
Sachs, Mrs. J. Straus, Mrs. S. W. 
Straus, Mrs. Grenville L. Winthrop, 
George and Florence Blumenthal and 
Mr. and Mrs. A. J. Kobler. 

The group of enamels includes sev- 
eral extremely fine examples, Probably 
the most important are the two arca- 
tures in cloisonné and  champlevé 
enamels which frame small placques of 
Judas and St. Simon, lent by Georg, 
and Florence Blumenthal and a Christ 
in Majesty in champlevé enamel lent by 
Mr. and Mrs. J. Straus, All of these 
date from the XIIth century, the two 
arcatures coming from the Rhenish 
school, the from Limoges. In 


Sev- 
and 


Christ 
these the great quality of the earlier By- 
zantine is still dominant and the subse- 
quent softening is not apparent. Both 
as rarities and as works of art these 
three enamels are equal to anything in 
the exhibition. 

Three other important XIIth century 
pieces are also shown, one a Eucharistic 
Dove from Limoges of gilded copper 
with decorations in champlevé enamel. 
It is one of the great rarities in the ex- 
hibition. Also from Limoges is a very 
beautiful pair of candlesticks of gilt and 
enameled bronze. These and the Dove 
were lent by Mr. Schiff. 

Among the later enamels are also sev- 


eral important pieces. Especially not- 
able are two reliquaries both from 
XIlIth century Limoges. The larger, 


comes from the 
Duranthon. As 


which we illustrate here, 
collection of Mr. M. J. 


will be seen, it is in splendid condition 
and is an unusually fine example of its 
period. 


The finest of the several Limoges 
painted enamels is one from the XVIth 
century executed by Jaen Ier Penicaub 
It is a quite realistic representation of 
the raising of Lazarus. The figures are 
full of animation and the drawing of 
the nude figure is quite vigorous. 

Several objets d’art and small sculp- 
tures round out the exhibition. Most 
important among these are a silver figure 
of Christ by Benvenuto Cellini and a 
group of three figures, “The Flagellation 
of Christ,” by Giovanni da Bologna. 


UNKNOWN REUBENS 
FOUND IN ENGLAND 


(Continued from page 1) 

and the amazingly spirited way in which 
the forms are swept in. The expressive 
ness of the hands is as remarkable as the 
revelation of character in the face, or 
the sheer beauty of paint so noticeable 
in the drapery and, almost more so, in 
the book of music. 

The St. Cecilia, as the dates quoted 
above indicate, must have been one of 
the last pictures completed by the master 
himself and without the aid of the assist- 


ants he was accustomed to employ. 
Rubens, some time before his end, dis- 
tracted from the great passion that 


| mastered him from the beginning by the 


interruptions inevitable so long as he 
lived in a town, purchased the Chateau 
de Steen where he passed much of his 
time and which inspired him to paint 
some of the greatest landscapes in art 


history. The paint on the St. Cecilia 
panel can hardly have been dry when 
the great painter, on May 30, 1640, 


passed away. 
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Snows of Y ester- 
Year Found at 
Independants 


(Continued from page 1) 
find a score of tender-hearted protectors 
offering their sheltering wing and the 
private coming-out party. 


eclat of a 


But as a result, the Independents have | 


degenerated into a yearly marathon over 
the Waldorf Roof, with due tribute paid 
at the familiar charm and 
merit. 
sung and unheralded geniuses were dis- 
appointing. 
seven artists who seemed to have a 


shrine of 


Our efforts to track down un- 


promising obscurity, only revealed that 


Inquiries regarding six or| 


| of two old maids reading a tabloid, per- 


they were flourishing white hopes of | 


Chicago, Cleveland and other centres 
of mid-Western sophistication. 
However, despite the general air of 
competence, the present exhibition has 
a few gay, glad moments. There is a 
painting called “Royal Prisoner,” real- 
ism carried to its ultimate logic of iron 
bars and padlock to confine two regal 
within their canvas, And 


estly priced at $3,000, was a delineation 


lions mod- 
of George Washington on a white horse, 
gazing raptly at a replica of the head 
of the goddess of 
from a mist to the right. Another opus, 
entitled “An Admirer of Art” 


a cow gently licking a freshly painted 


| honors are almost equally divided be- 


Liberty, emerging | 


reveals | 


canvas, while among the sculpture is a} 


life-size figure, freshly painted and pure 
and white as an enameled bathtub. 
There are two exemplars of a favorite 


Independent theme, “Leda and _ the 
Swan” and a more timely variant, 

Ba : 3 
“Peaches and the African Gander, 


A few chromos, a careful copy of the 
Mona Lisa, a handful of magazine 1l- 
lustrations and some paintings that are 
obvious bids for newspaper notoriety, 


make up the sum total of relaxation for | 


the critic. 


Among the serious paintings by artists | 


of reputation, two canvases by A. S. 
Baylinson seemed to us the most inter- 
esting, not alone for their 
achievement, but as showing the artist’s 
development from his sterile cubism of 
several years ago. The most ambitious 
is the large nude, in which the cubistic 
treatment gains motive force from the 
patchwork quilt upon which the figure 
reclines. The prismatic treatment of 
body and the wall beyond is so delicately 
handled that it seems a logical carrying 
out of the pattern suggested by the 
sharply defined motive of the coverlet. 
In Mr. Baylinson’s second painting, 
“Mountain Laurel,” one again finds 
cubism mellowed into forms which are 
no longer of an arbitrary geometry, but 
instinct with a very personal emotion. 


inherent | 


| field of humor. 


| nova,” the Mexican Santoya with a cari- 


The flowers remain naturalistic; cubism | 


is reserved for the background, where 
the prismatic forms give meaning and 
definition to the delicate beauty of the 
flower. Among the purely abstract ex- 
periments, perhaps the most successful 
are Joseph Lomoff’s “Legenda,” jewel- 


like in its coloring and arrangement of | 
facets, and the clever “March Move-| 


ment” of Theodore Haupt. 
liuk’s “Advent of the Mechanical Men” 
is noisy and theatrical; Blanche Lazzell 
carefully imitates Picasso. 

In the modern group, there are many 
other painters of established reputation, 
who show works that are quite up to 


David Bur- | 


the level of their reputations, but re-| 


veal no new or striking developments. 
lhe most striking and robust note in 
the present exhibition is that of social 
satire and modern humor, 


appearing | 


with a certain healthy rhythm during! 


teeth, aie 


the course of one’s alphabetical progres- | 
The Japanese artists who do much | 


sion, 
to add 
current 


flavor and originality to the 
show, are among the 
contributors of social satire. 


In addi- | 
tion, there are a score of the American 
group who furnish a vigorous and racy | 
interpretation of the native scene. | 
Among the most prominent of these is | 
Fred Gardner with “Kitchen, Bedroom | 
and Bath” and “The Manager's Office.” 
The former is one of those paintings 
which delights both the ladies who pay 
their quarter to get a good laugh and 
the critic who admires sardonic obser- 
vation carried out in forms that are 
vigorous and non-derivative. Beulah 
Stevenson with her delicious painting 


haps ranks next to Mr. Gardner in the 
Others who contribute 
to this sophisticated hilarity are Doro- 
thea Chace with “Lunch Hour,” Walter 
Frank with “Young Man Reading Casa- 


cature of Lenglen and the inimitable 
Marjorie Organ. In the Japanese group, 


tween Byron Tsuzuki with his “The 
Beauty Shoppe” and Tamotsu’s “Scene 
in a Turkish Bath.” There are in addi- 
tion Shimizu’s “Music Shop,” and Fou- 
jioka’s “A Judgment of New York” that 
deserve mention. Isami Doi, however, 
preserves a certain non-commital solem- 
nity in the Japanese actor print rhythms 
of his “Nude Meditating” and seeks for 
depth and lyricism in his “Woodstock 
Houses.” 

Among the debutantes of several sea- 
sons, there are attractive canvases of 
all genres—still life, nude, landscape and 
interior with figure, George Biddle’s 
“Winter” stands out because of its at- 
tractive design, although the color is not 
equal to the pattern; Martin Easoni’s 
“Corchia Landscape” is also noteworthy, 
as are canvases by Theresa Bernstein, 
Walter Pach, Reznikoff and John Kel- 
logg Woodruff. Among the watercolor- 
ists Maurice Becker, Zoltan Hecht, John 
Dos Passos and the delightful “Through 
a Gold Fish Bowl,” by Glen Tracy, 
came particularly to our attention. 

Other paintings that survived among 
the 1,090 exhibits were a still life of 
fruit by Stan; two of A. H. Maurer’s 
studies of girls; a figure painting by 
Robert Brackman; “La Petite Mere” of 
Lorser Feitelson and a portrait by Cli- 
vette, recent scaler of the peaks of fame. 
In addition, the classic Claude Gallo is 
found in familiar mood, as is Nathalie 
Newking with “Bathers,” and Bertram 
Hartman with an interesting portrait. 

Although as we said before, no gen- 
iuses were discovered among the less 
familiar names, there were several of 
the less known to fame who showed in- 
teresting work. These include Don Bar- 
lev with a rather Pascin-like portrait 
of a girl; two paintings by Emily Krav- 
sov; “Woodcut,” by Arthur Zaidenberg ; 
a nice primitive by Fred Precht; a still 
life by M. Kreiko and “The Supper,” 
by Anderson Craig. Frances Foy with 
her “Clock Shelf,” seen in interesting 
perspective from below, and with the 
forms of a plant beautifully rendere:l, 
appears to be an interesting addition 
from Chicago. Lee Gatch, Jr., with 
“The Pines” and “Leader Stove” ap- 
pears non-derivative. Pines especially, 
although an unpretentious little paint- | 
ing has considerable quality. Although | 
R. M. Carey’s “Graveyard in Spain” is | 
effective, we suspect him of a conscious | 
cultivation of the primitive. 

The sculpture of the exhibition 
abounds in many slender poetic coker 
that are reminiscent of garden sculpture 
on a small scale. and in various por- 
trait medallions, busts, ash trays. lamps, 
etc., that can scarcely be dignified by 
the name of sculpture. In such an as- 
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PAGE FROM DAPHNE 


Shown in the current exhibition at the Arnold Seligmann Galleries 





By F. L. SCHMIED 








SELIGMANN SHOWS 
SCHMIED BOOKS 


At the Arnold Seligmann Galleries ex- 
amples of fine printing and binding by 
Francois Louis Schmied of Paris are 
being shown. The type which M, 
Schmied uses is very beautiful while his 
title pages, initials and pages that com- 
bine illustration with text are remark- 
able for their fine balance and spacing. 
M. Schmied commenced his work with 








semblage, it is but natural that the head 
of Minna Harkavy, the four wood- 
carved figures of Gross, a grotesque by 
Annette Rosenshine and a bronze by 
Hiramoto stand out in disporportionate 
splendor. 


the idea that the technique of poly- | 
chrome wood engraving must be iden- | 
tical with the technique of text printing. | 
Proceeding according to the fundamental | 
laws of typography, he found that a/ 
polychrome wood engraving could be | 
made in harmony with the type print- | 
ing and identical therewith. The twenty | 
or twenty-five: woodcuts sometimes re-| 
quired to reproduce a single original in| 
colors are printed in his shops, as black 
type is printed, each of the cuts playing 
the part of a seal to give its impression | 
of color. 
One of the most beautiful of his pro- | 
ductions now on view is the Daphne of | 
Alfred de Vigny, of which 140 copies | 
were printed. The binding is by G.| 
Grette and is set with lacquer on silver | 
plate, executed by J. Dunand. The} 
| 


Song of Songs, two stories of Oscar 
Wilde, two volumes of French Ballades, 
(the Marrakech of Jerome and Jean 
|Tharaud and Les Climats of the Com- 
|tesse de Noailles, all included in the 
‘current exhibition, have afforded M. 
Schmied inspiration for texts and illus- 
trations which in each case are in re- 
markable accord with the subject mat- 
ter. The work of M. Schmied is not 
alone concerned with exquisite typog- 
raphy and illumination, but the interpre- 
| tation and heightening of the spirit of 
| the book. The Musulman Paradise now 
| in course of preparation, and of which 
| many of the original pages are on view, 
| should be one of M. Schmied’s finest 
works as the Oriental subject matter has 
inspired illustrations of great charm. 
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CARNEGIE GRANTS 
IN FINE ARTS 


(Continued from page 1) 
fore, who will have completed by next 
June three years of graduate study 
either in this country or abroad were 
not considered eligible for reappoint- 
ment. 

One hundred forty-three students 
made initial applications this year, and 
final selection was made by the commit- 
tee at its meeting on March 4, 1927. 
Candidates were chosen on the recom- 
mendations of those competent to judge 
from their own professional experience 
of the applicants’ ability, and on the 
plan and purpose of study as set forth 
by the candidates themselves. Thirteen 
women and sixteen men were finally 
recommended for awards ranging from 
$1,200 to $2,000. The list as reported to 
the Corporation by the advisory com- 
mittee is as follows: 


REAPPOINTMENTS 


Hayes, William C., Jr., of New Jersey, 
graduate of Princeton University 1924, to con 
on. ‘.r~ study at Princeton 1927-28, 

Laurine E., of Ohio, graduate of 
Obertin’ College 1925, to continue graduate 
study at Radcliffe 1927-28. 

Morrison, Hugh S&., of 
Dartmouth College 1926, 
study at Princeton 1927-28. 

Rand, Dorothy G., of Massachusetts, gradu- 
ate of Smith College 1926, to continue gradu- 
ate study under the direction of Radcliffe in 
Europe 1927-28. 

Schapiro, Meyer, of New York, graduate of 
Columbia 1924, graduate student 1926-27 in 
Europe, to continue study at Columbia 1927-28. 

Seaver, Esther, of isconsin, graduate of 
Beloit College 1924, graduate student at Rad- 
cliffe 1926-27, to continue study in Europe un- 
der the iveition of Radcliffe in 1927-28. 

Sessions, Mrs. Barbara F., of Massachusetts, 
raduate of Smith College 1920, graduate stu- 
ent in Europe 1926-27, to continue study un- 
der the direction of Smith in 1927-28. 

Stout, George L., of Iowa, graduate of the 
University of Iowa 1921, graduate student 
1926-27, to continue studies ‘at Harvard 1927-28. 


Illinois, graduate of 
to continue graduate 


Wiles, Bertha H., of Wisconsin, graduate of 
the University of Wisconsin 1918, graduate 
student 1926-: a7, to continue studies at Rad- 
cliffe 1927-28. 


In addition the following candidates, 
appointed in 1925, are dividing their in- 
cumbency over two years. 1926-28: 

Campbell, William A., of British Columbia, 
graduate Dartmouth College 1926, to pursue 
graduate study at Princeton 1926-28. 

Downing, George F., of Illinois, graduate of 
the University of Chicago 1925, to pursue 
graduate study at Harvard 1926-28. 

Padelford, Morgan G., Washington, graduate 
of the University of Washington 1924, to 
pursue study in Europe under the direction of 
the University of Washington 1926-28. 

New AppointMENTS 

Davis, Robert , = 
Harvard University 1926, 
study at Harvard 1927-28. 

Egbert, Donald D., of New York, graduate 
of Princeton University 1924, graduate of the 
Princeton School of Architecture 1927, to 
pursue graduate work at Princeton 1927-28. 

Forrester, Antoinette, of New Mexico, gradu- 
ate of the University of Chicago, to pursue 
graduate study at a 0 1927-28. 

Graves, Dorothy B., Massachusetts, gradu- 
ate of Mount Holyoke ‘Colleae 1927, to pursue 


graduate of 
graduate 


of California, 
to pursue 


graduate study under the direction of Smith 
College 1927-28. 
Hitchcock, Henry R., of Massachusetts, 


graduate of Harvard University 1924, to pursue 
graduate study in Europe under the direction 
of Harvard 1927-28, 

Lowry, Jean B., of New York, graduate of 
Barnard College 1926, to pursue graduate study 
in Europe under the direction of Columbia Uni- 
versity 1927-28. 


Neilson, Katharine B., of Connecticut, gradu- 


ate of Bryn Mawr College 1924, to pursue 
graduate study at Radcliffe 1927-28. 
Newhall, Agnes, of Massachusetts, graduate 


of Bryn Mawr College 1927, to pursue gradu- 
ate study at the American School of Classical 
Studies in Athens 1927-28. 

Robb, David, of Ohio, graduate of Oberlin 
College 1926, to pursue graduate study at 
Princeton University 1927-28. 

Roos, Frank J., of Illinois, graduate of Uni- 
versity of Chicago 1927, to pursue study at 
Harvard 1927-28 

Ross, Marvin C., of Massachusetts, graduate 
of Harvard University 1927, to pursue gradu- 
ate study at Harvard 1927-28. 

Rowan, Edward B., of Ohio, graduate of 
Miami University 1921, to pursue graduate 
study at Revused. 1927-28. 

Smoluchowska, Aldona, of New York, gradu- 
ate of Barnard College 1926, graduate student 
at Columbia University 1926-27, to pursue 
graduate study in Europe under the direction 
of Columbia 1927-28. 

Upton, Joseph M., 


of Massachusetts, gradu- 


ate of Harvard University 1922, graduate stu 
dent at Harvard 1926-27, to continue study in 
Europe under the direction of Harvard 1927-28 

Van Ingen, Wilhelmina, of Maryland, gradu 
ate of Vassar College 1926, graduate student 
of Johns Hopkins 1926-27, to continue at the 
American School of Classical Studies in Athens 
1927-28. 

Weller, Allen, of Illinois, graduate of the 
University of Chicago 1927, to pursue graduate 
study at Princeton University 1927-28. 

Williams, Mary F., of Massachusetts, gradu 
ate of Radcliffe College 1927, to pursue gradu 
ate study at Radcliffe 1927-28 


ALTERNATES 


Firat Choice.—-Effinger, Margaret, of Michi 
gan, graduate of the University of Michigan 
1926, graduate student at Radcliffe 1926-27, to 


|pursue graduate study in Europe under the di 


rection of Radcliffe 1927-28, 

Second Choice.—-Wuerpel, Margaret, of Wis 
consin, graduate of the University of Wisconsin 
1925, graduate student at Columbia 1926-27, to 
pursue graduate study in Europe under the di 
rection of Columbia 1927-28. 

Third Choice.—-Bache, Phyllis, of Mass 
achusetts, graduate of Smith College 1927, to 
pursue graduate af under the direction of 
Smith College 1927-2 

Fourth Choice.—Goldstein, Daniel, of New 
York, graduate of Columbia University 1925, 
graduate student 1926-27, to continue graduate 
study at Columbia 1927-28. 


Fifth Choice.—MaclLennan, Sarah, of Ohio, 
graduate of Oberlin College 1925, graduate 
student at Bryn Mawr 1926-27, to pursue study 
at Radcliffe 1927-28. 


MODERN PAINTERS 
IN PHILADELPHIA 


PHILADELPHIA,—At 
there are on exhibition, 
lery of the Art Club Philadelphia, 
pictures by seven Philadelphia painters. 


the 
in the gal- 


present 
time 
of 
They have found their inepiration in the 
sports of today and have painted club 
life that of 
mills. 

Two of the 
Farl Horter, 
Ships,” 


and whale ships and saw 
seven have gone far afield. 
the “Whale 
also delightful 
And Rob- 


and 


painter of 
painted 


watercolor pictures of Spain. 


has 


scenes of life in 


colorful 


ert Riggs, whose 


around Philadelph'a are and 


interesting, also shows watercolor paint- 
ings of Siam—pictures of Siamese the- 
atres, Siamese children 

Roy the of 


the seven, is showing several portraits of 


and dancers. 


Spreter, portra:t painter 


prominent Philadelphians, some examples 


of still Life and a group portrait of the‘ 


seven artists whose work is on exhibi- 
tion. The sporting pictures in the show 
were done mostly by Vaughn Flannery 
“Thirty-Nine Win- 
ners” Flannery, are of 
two well-known race-track figures. The 
first is of an apprent-ce jockey who must 
ride he can 
become a full-fledged jockey. This is 
boldly painted and is colorful and dec- 
orative. “Swipe” is equally interesting. 
It is of the colored stable boy who rubs 
down the thoroughbreds when they re- 
turn from the track. His “Thanksgiving 
Morning, Radnor” is of the start of the 


an! Paul Froelich. 


and “Swipe,” by 


one more winner before 


childrens’ event at the Radnor Hunt 
Club, near Philadelphia. 
The two polo pictures by Froelich 


were painted from scenes of the games 
played at Bryn Mawr last year. Mr. 
Froelich is an ardent polo fan, and these 
pictures give us this artist’s reaction to 
the color, spirit and speed of the game. 
The pictures of Ross Shattuck are 
examples of exquisite coloring. Because 
he has seen much of night-club life, 
this dazzling atmosphere has gotten into 
his spirit and comes out among. the 
colors on his canvas. Nature and indus- 
try have inspired Charles Coiner. His 
“Machina” is a picture of a row of ten 
smelteries with ten tiny men as the con- 
trasting foreground, “Petrolia” is a 
mass of meters, pipes and gauges. 
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The Art News 
ENGLISH PORTRAITS 


IN BOSTON SHOW 


The 


which 


BOSTON. 


collections 


large number of pri- 


vate have been dis- 
persed within recent years continue to 
bring to light new paintings and, some- 
times, little known painters of the past 
who, in their days, enjoyed a large meas- 
of popularity. At Casson Galleries 
Boston is now assembled an interest- 
most of which 
the late 


centuries. 


ure 


ing of portraits, 
were done England in 
XVIIIth XI Xth 
While only one or two of the 
represented 
at his best 


group 
in 
and early 
painters 
possibly 


Reynolds and 


Lawrence rank among the 


great painters, they all enjoyed the favor 


of court and of the aristocracy and 
shared in moulding the vigorous school 
of English portraiture which had its 


and work 


irst impctus in the personality 
of Sir Reynolds. 
Dutch 


Johannes 


Joshua 


Portraits by thrce painters 


Janssen, Vollevens 


Honthorst 


‘ornelius 


ind Gerard van and Jean- 


Marc Nattler’s 
intere ting 


“Madame Henr:ette” pro- 
the 


of 


v.de an background for 


English group. It is no severe test 


penetrat.on to see certa’n salient charac- 


terictics of these early Dutch and 
French paintings reflected in the later 
“nglish work. 


Cornelius Janssen’s portrait of a lacy 
ind of a gentleman are uniform in size 
The 
dark 
hard 


ind similar in treatment. back- 


and 


lace 


costumes 
by 


are 
the 
meticulous 


grounds and 
heavy, relieved only 


collars painted with care, 


But the 
ing contrast, 


features are portrayed in strik- 


with delicate touch, lovely 


clear coloring and elusive, poctic expres- 
the whole 
delicate brush stroke of 

Nattier’s “Madame 
Vestale 


almoct with 
the 


Henriette” 


sions, executed 
the 


turist. 


minia- 


as a is a characteristic and 
charming example of a symbolic style of 
portraiture favored by the Court of 


Louis XV, where Nattier passed a con- 


siderable portion of his later life. 

In ‘striking contract to the Natter 
portrait, yet retaining some of its deco- 
rative quvatity, is Sir Joshua Reynolds’ 
life-like paintng of H. R. H. Edward 
\ugustus, Duke of York. Th’s paint rg 
was for many years in the posse“ ion 
of descendants of Alexander X. [arl 


if Eglinton, and lord of the bed-cham- 


ber to George III], brother of the sitter. 
The canvas measures 25 x 30 inches 
and was painted December, 1758 and 


January, 1759. The sitter is portrayed 
against the conventional background of 
a melancholy sky and is wearing a blue 
naval coat, the riband and star of the 


garter, and has his cocked hat under 
his left arm 

The same type of portrait is seen in 
Sir Thomas Lawrence's excellent paint 
ing of “Admiral George Canfield Berke- 
ley,” formerly in the collection of the 
Rt. Hon. W. Burdett-Coutts, Esq., M. P. 


The left hand in the painting is care- 
fully suggested but is not finished and 
there is considerable evidence of cross 
hatching of brush strokes that contribu- 
ted to the lightness of effect in Law- 
rence’s work. This painting is said to 
have been painted about the time he 
went to London to live. 

One of the largest canvases shown is 
the three-quarter length portrait of the 
ot 


distinguished seaman our Revolu 
tonary days, “Admiral Sir Hugh Pal- 
liser. This painting was included in 


the group of national portraits shown in 


South Kensington Museum in 1867, and 
a copy hangs in the Painted Room of 
Greenwich Hospital where Sir Hugh 
served as Governor during his late 
years. 

In Sir Thomas Lawrence’s study of 
a contemporary, “George Blackshaw, 


Esq.,” we see all theatricality of setting 
abandoned and the sitter nee prob- 
ab ly as he appeared, Gilbert Stuart's 

‘Allen Crocker” of Boston, and Thomas 
Sully’s “Miss Allender” introduce the 
work of our foremost early American 
portrait painters and show the final tri- 
umph of straight-forward character 
study which was a direct outgrowth of 
the English school of the XVIIIth cen 
tury.—A. W. K. 


VOSE TO HOLD 
CLOSSON SHOW 


BOSTON.—Robert C. Vose, of Bos- 
ton, is planning to hold, in his galleries, 
559 Boylston St., from May 9 to 21, 


Memorial Exhibition of the works of the 
William 
who died last May. 


Boston artist, Baxter Closson, 
Oils, pastels, water- 
and will be 
filling all of the galleries, The 
the earliest 
It is acknowledged 
Closson ranked among the 
the representatives of the 


“American School of Engrav- 


colors, wood-engravings 
shown, 
wood-engravings 


the 


represent 
work of artist. 
that Mr. 
foremost of 
so-called 


ers on Wood.” 
processes for 


When the photographic 
reproduction took the 
place of wood engraving, as a means of 
illustration, Mr. Closson devoted himself 


exclusively to color work, and his oils 
and pastels are well known. The water- 
the latest work, 


done in Southern Pines, and are thought, 


colors represent were 
by the few who have been privileged to 
them, to the crowning achieve- 
ment of the artist’s creations. This 
Memorial Exhibition, though coming late 
in the season, should prove to be one of 
the notable events of the year. 
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Coats’ Vermeer 
Installed at 
Edinburgh 


EDINBURGH.—One of the most not- 
able additions ever made to the Scottish 
National collection was placed on view 
on February 25th. A famous example 
of a celebrated master, whose work is 
at once attractive, accomplished, and 
“Christ in the House 


of Martha and Mary” is one of those 


rare, Vermeer’s 
exceptional works which, conferring dis- 
tinction upon their owners, become of 
special international 


importance, and 


are cagerly competed for by very 


wealthy collectors. The gift of this pic- 
ture to Scotland by the sons of the late 
Mr. W. A. Coats of Dalskairth, Dum- 
fries, in memory of their father, is thus 
of the greatest moment, both artistically 
and as heartening evidence of generous 
and patriotic response to the claims of 
This 


interest has been further expressed by 


public art institutions at home. 
the simultaneous presentation of a Rae- 
burn and a Monticelli to Paisley by the 
Moreover, the gift of the 
Mr. 


nection with the picture, which was for 


same donors. 


Vermeer perpetuates Coats’s con- 


thirty years the chief work in his fine 
collection. Like many other pictures in 


his possession, it came to him through 


Mr. W. B. Paterson, the Bond Street 
dealer, who had acquired it soon after 
its discovery in the West of England. 

The picture ranks as the finest ex- 
ample in this country; and Vermeer 
(1632-1675), as has been indicated, is 


one of the greatest and, in many ways, 
the most charming of the Dutch masters. 
\ painter chiefly of domestic genre, the 
XVIIth 


Dutchmen perhaps did their most char- 


branch in which the century 


acteristic work, he painted it in a very 


personal way, and attained results 


steeped in a serene beauty, a quict ex- 
quisiteness, very rare anywhere and un- 


approached by any of his countrymen. 


In some degree this was due to his 


rendering form with 


that he 


unique power of 


such sublety of tone obtained 


definite with- 


Ver- 


widely 


mass, relief and contour 


out seeming to use outline at all. 
meer, however, although most 
known for his genre pieces, was a varied 
artist. His town landscapes possess a 
curiously intimate quality, and he paint- 
ed single figure studies of a portrait-like 
simplicity, and, now and then, even deco- 
rative allegories. 

\ beautiful little North Italian pic- 
ture, dating about the close of the XVth 
century, has also been added. Marked by 
certain affinities with Ferrarese painting, 
but with something Paduan in the cool 
grayish tones of its color, its authorship 
is not definitely known. The design and 
execution have distinctive characteris- 
tics, one of the saints particularly show- 
ing very individual qualities. But it 
really matters little to whom it may be 
assigned: its appeal is inherent in itself. 
rhe subject is the “Scourging of Christ.” 
\ long, thin, rigid figure, almost naked, 
He is bound to a slim column between 
two round arches, which frame the two 
executioners, who, formally balanced in 
placing, yet rhythmicaly contrasted in 
attitude, and whose costumes of black, 
green and white are reversed, are seen 


in half-tone against a distance of build-| 


ings under a quiet sky. Forming the 


upper half of the design, the effect of | 
this arresting treatment of the incident 


is enhanced by the simplicity of the 
lower part, in which two saints, in the 
left and right corners, come against the 


hase of masonry panelled in white and | 


black, from which the arches spring and 


on the top of which the scourging is| 


taking place. These saints, although ac- 
cessory to the main theme, are very in- 
teresting in themselves, especially the 
ugly emaciated nude figure to the right, 
whose identity has not yet been estab- 
lished (the other is St. Jerome), though 
the wonderfully painted sprays of thorn, 
which cross his body, probably supply 
a clue. This picture, which is in a 
charming early Italian frame, was pur- 
chased from Messrs. Durlacher Bros., 
London, who acquired it from the col- 
lection of a well-known Paris architect. 

\nother addition is a fine English ala- 
baster relief presented by Mr. Wiliam 
Burrell, one of the Gallery Trustees. 
Probably some fifty years earlier than 


aa 








PORTRAIT OF 


KFRANCOIS 


Drawing in the collection of the Fogg 





IER 


By CLOUET 


Art Museum | 








the “Coronation of the Virgin’ panel, 
purchased a year ago, it shows a slightly 
more archaic phase of this distinctively 
English art, and, less balanced in de- 
sign and less suave in execution, is, if 
less lovely, more completely character- 
istic in handling and style. The treat- 
ment of the subject, “The Resurrection,” 
is also more incidental in manner and 
more narrative in spirit and suggests, 
as many of these Gothic reliefs do, the 
long tradition of interest in subject for 
its own sake which has underlain much 
succeeding English literature and paint- 
ing. 

\ very interesting portrait, lent by 
Mrs. Christie of Durie, has also been 
added to the series in the Raeburn room. 
Dating from the earlier seventeen-nine- 
ties, this head and shoulders of Mr. 
James Christie, a thin elderly man wear- 
ing a red-collared dark coat, is prob- 
ably the earliest work by that artist, ex- 
cept the John Smith of Craigend in the 
Gallery, and shows, with all the grasp 
of character which marks his maturity, 
a less formalized, if a somewhat less 
masterly, aspect of his art. In many 
of the portraits painted prior to 1800, 


the characterization is expressed by the} 
’ ; 4 | 
admirable drawing and placing of the| 





features, there being little shadow, while 
in those of the too succeeding decades | 
modeling in light and shade joins this 
fine draughtsmanship and completes with | 
boldly expressive brush-work and richer | 
impasto, though sometimes over sugges- 





tive of formula, the impression of mod-| 
eled solidity which distinguishes his later 
fullness and 
effect. With the 
Christie hanging beside the John Wau- 
chope. W. S., one of the completest and 
most convincing of his mature achieve- 
ments, this difference in manner becomes 
clearly evident. Yet, in its own way, 
the earlier picture holds its own. With- 
out the richness of light and shadow or 
the subtle roundness of the other, its 
drawing is peculiarly sensitive and ex- 
pressive and its simple tones are in- 
formed by a sense of structure, a firm- 
ness and thoroughness of form, which, 
lacking in most of his earlier portraits, 
tends to be absorbed in the added 
subtlety and assured mastery of the later 
work. 


portraits and gives them 


James 


richness of 


From The Scotsman. 
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ec Madison Avenue 56% to 57% Street 


Italian Collection of 
Pror. ELtia Vo.tp! 


cA still finer collection than the 
Davanzati of 19106 














Comprising Gothic and Renaissance 
furniture, rich brocades, damasks and 
velvets; Sculptures, paintings, objects 
of art and Oriental rugs including many 
examples from the Davanzati Palace 
and Bardini Collections + + Jtems, an 
entire Venetian Cinquecento room of 
state with superbly + ase walls and 
ceiling; A cassapanca crested with the 
Medicean arms, given to Michelangelo, 
a masterpiece of design; Sgadello pedes- 
tals, Dantesque chairs, cassoni and cre- 
denze of the Quattrocento; Paintings by 
Cavallini, Margaritone, Daddo Daddi, 
Berlinghieri, Del Biondo and others of 
like importance; Splendid reliefs and 
sculptures, with a majestic Annunciation 
in polychromed wood, a triumph of 
XIV century Sienese art 
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“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
insurance. 


Representative will gladly call 
upon request 
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Spedition 
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Exhibition of German and French Still-life Paintings of the 
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ROMNEY STOLEN ON NEW BUILDING FOR 


WAY TO CHRISTIE’S 


LONDON .—The mysterious dis- 
appearance of a portrait attributed to 
Romney, the value of which is put at 
some thousands of pounds, while being 
sent from Weston-super-Mare to Lon- 
don is being investigated by detectives 
at Scotland Yard and by the Somerset- 
shire police. 

Although the supposed robbery took 
place some days ago, the police are with- 
out any indication as to where it was 
effected, and have no clue to the identity 
of the thieves. 

The portrait, entitled “Mrs. Stephen- 
son’s Friend,” was that 
and belong to Mr. Edward Rouse, of 
Hill-road, Weston-super-Mare, Such a 
picture by Romney is certainly not well 
known. 

Mr. Rouse believed the picture to be 
valuable and decided to to 
Christie's sale rooms, King-street, St 
James's, S. W., for sale by auction 

The picture, which is 21 in. by 28 in., 
was carefully packed by a local firm 


send it 


and sent by the Great Western Railway | 
from Weston-super-Mare, addressed to | 


Christie’s. When it reached there the 
packing appeared to be in order, but 
upon being opened by the auction-room 
packers under supervision of the off- 
cials, the package was found to contain 
only the frame, the canvas having been 
removed. 

Scotland Yard detectives have made a 
careful examination of the package, and 
detectives of the Great Western Railway 
have made inquiries all along the line, 
but are at present unable to throw any 
light on the mystery. 

It is believed that thieves must have 
been acquainted with the despatch of 
the picture, but the police are unable to 
discover how they could have obtained 
access to it, as this would have taken a 
considerable time. 

Mr. Rouse said that he had only 
taken up picture buying within the last 
year, ‘The picture was unquestionably a 
genuine Romney. He added: 

“The picture has been in my posses 
sion since 1919, and was bought by me 
from a Mr. Sullivan, of Lisburn, Ire- 
land. <A reward of £1,000 is being 
offered for the return of the picture 
undamaged.” 

The principal of the packing firm said 
that the picture was packed in a case, 
the portrait being screwed to the back 
cover. 


OMAHA PURCHASES 
PERSIAN TEXTILES 


OMAHA.— The Art _ Institute of 
Omaha has recently purchased two Per- 
sian textiles and a Kubacha plate. One 
textile is a gold fabric, XVIth century, 


of a woman | 


The of the 
seum's Bulletin pictures a proposed mu- 


first issuc Arizona Mu- 
seum building, as planned by Fitzhugh 
and It will occupy 
the southeast corner of University Park 


at Phoenix 


Bryon, architects 


Incidentally, the park is to 
for the 
The museum will be made 


be made a recreation center 
community. 
of adobe, plastered over, and will have 
the of At the 
present, only the entrance hall and right 
wing of the front of the building will be 


erected, 


appearance great age. 


As planned in its entirety, the 
structure will be built around a patio and 
in massive form very much resembling 
the New Mexico Mission style. 


FLEMISH TAPESTRY 
IN LONDON SALE 


L¢ INDON.—Decorative furniture and 
porcelain, the property of the late Mr. C 


C. Tudway, of Milton Lodge, Wells, 
Somerset, and from various sources, 
| brought £3,650 18s. at Christie’s on 


| Vernet, by P. L. Debucourt 


from the royal factory at Ispahan under | 


the direct patronage of Shah Abbas. 
The field is gold thread and the decora- 
tion represents exquisite flowers in poly- 
chrome in vases. The other fabric is 
silk brocaded with an upright design in 
yellow repeated over and over without 
inversion. The ground is dark red, very 
fine in color. The ceramic is a plate 
known as “Kubacha.” It is of fine, hard 
paste glazed in ivory-white with brown 
crackle. The design is floral in form, 


and is carried out in soft rich tones of | 





green, blue, buff, and terra cotta which | 


have been allowed to run slightly into 
the white ground. 

The purchases were made from Par- 
ish-Watson, Kevorkian and Kelekian of 
New York. 





| 


| masters, 
paintings 


| 
| 


February 24. A panel of XVIth cen- 
tury Flemish tapestry, woven with class- 
ical figures and a lion, 10 feet by nearly 
11 feet, fetched 140 guineas (Roffe): a 
Persian carpet, with conventional design 
on blue ground, 15 feet by 12 feet, 98 
guineas (Gregory and Co.); a pair of 
Chippendale mahogany vases and covers, 
mounted with brass work, 62 inches 
wide, 120 guineas (Scott); a pair of 
Chippendale mirrors, in frames carved 
with foliage and scroll-work, and sur- | 
mounted with pagoda-shaped tops, the 
whole painted white and gold, 63 inches 
high, 31 inches wide, 135 guineas (M. 
Harris); a mahogany square urn-table 
of Chippendale design, the top inlaid as 
a chessboard, 13% inches square, 62| 
guineas (M. Harris)—this table was in, 
the possession of the Wollaston family 
in Kilkenny at the time of Grattan’s | 
Parliament in 1782; and a mahogany | 
pedestal writing table, the borders | 
carved with foliage in the Chippendale | 
taste, 57 inches wide, 65 guineas 
(Gooden and Fox). 

Valuable old engravings, the property 
of Mr. Hugh Campbell, of Newstead, 
Halifax, and from other sources, totalled 
2,403 at Sotheby’s on February 24. The 
highest price, £690 (Saxby), went for 
the well-known pair in colors by and 
after P. L. Debucourt, “La Rose” and 
“La Main.” Another pair, after Fra- 
gonard, by F. Janinet, “L’Amour” and 
“La Main’—4£170 (Ellis and Smith); a 
set of six “Hunting Recollections” after 
and by H. Alken—£90 (Maggs); and a/| 
print in colors, “Le Chasseur,” after C. 
£59 (Ellis 
and Smith). 


ORIENTAL ART 
FOR SACRAMENTO 


The Crocker Art Gallery in Sacra- 
mento is to receive a valuable collection 
of Oriental potteries, paintings, statuary 
and other works of art presented by 
Mrs. Jennie Crocker Fassett, daughter 
of Mrs. E. B. Crocker, donor of the 
gallery. Mrs. Fassett has already made 
a number of gifts to the museum. 

The Crocker Art Gallery was built 
by Judge E. B. Crocker, a California 
pioneer, about 1874, shortly after the 
completion of his transcontinental rail- 
road, and was maintained as a private 
gallery in connection with his home 
until 1885, when it was presented to the 
city. 

Paintings by Van Dyke, Murillo, 
Luini, Corregio, Potter, Andrea del 
Sarto and Guido Reni, among other old 
are included. The modern 
include works by Herman 
Kaulbach, Thomas Hill and Keith. 
There are also many pieces of statuary 
and a collection of etchings. 
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34, rue Lafayette and 48, rue Laffitte, PARIS 
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PRIZES ANNOUNCED 
BY ACADEMY 


The prize awards of the National 
Academy of Design at its 102d exhibi- 
tion were announced on Tuesday. The 
Thomas B. Clarke prize of $300 was 
awarded to “Landscape with Figures,” 
by John E. Costigan, A. N, A., Orange- 
burg, N. Y.; the first Hallgarten prize of 
$300 to “Winter,” by Antonio Martino, 
34 South Seventeenth Street, Philadel- 
phia; the Hallgarten prize to 
“The Red Sail,” by Douglass Parshall, 
Santa Barbara, Cal.; the third Hallgar- 
ten prize of $100 to “Joaquin’s Boys,” by 
Jerry Farnsworth, North Truro, Mass. 

The Altman prize of $1,000 was 
awarded to “On the Delaware,” by Dan- 
iel Garber, N. A., Lumberville, Pa., 
and the Altman prize of $500 went to 
“Rockport Winter,” by W. Lester 
Stevens, Princeton, N. J. The Isaac N. 
Maynard prize of $100 went to “Profes- 
sor Brander Matthews,” portrait by 
Helen Turner, N. A., 111 East Tenth 
Street, New York City. 

The Saltus Medal for Merit was won 
by “Cherry Valley,” by Edward W. Red- 
field, Centre Bridge, Pa., and the Speyer 
Memorial prize of $300 went to “Silver 
King,” by Albert Stewart, 329% West 
Twenty-first Street, New York City. 


PRIZES ANNOUNCED BY 
SOUTHERN ART LEAGUE 


second 


in 


work 
Exhibi- 


offered for the best 
Seventh Annual 


Prizes 
shown in the 


tion of the Southern States Art League | 


have been announced by the convention 
committee in Charleston, S. C., where 
the meeting will take place, April 7 and 
8. Ina letter just received by President 
Ellsworth Woodward of New Orleans, 


La., the vice chairman of the committee, | 


Mrs. F. M. Robertson, says that in addi- 
tion to the prizes offered by the League 
itself, $100.00 for the best painting in 
any medium of a Southern subject, the 
Carolina Art Association offers a prize 
for the best portrait; Miss Alice Ravenel 
Huger Smith offers $50.00 for the best 
water color, and the Charleston Federa- 
tion of Women’s Clubs offers $25.00 for 
the best print. The Thursday Art Re- 
view group, which last year gave a prize 
for the best water color in the Sixth 
Annual Exhibition of the Southern 
States Art League, will offer this year 
$25.00 for the best etching on a historical 
subject. 


NEWARK MUSEUM BUYS 


A RUSSELL CHENEY | 


Mr. Russell Cheney’s painting of “Col- 
Babcock 
galleries has been acquired by the New- 
ark Museum. 


leone” recently shown at the 
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HOTEL 


15 East 58th Street 
NEW YORK CITY 


“Where Connoisseurs, 
Collectors and Dealers 
Congregate”’ 


Because it is situated in the 
heart of the Art Center of the 
World, maintaining the fine 
old traditions of hospitality 
with the added conveniences 
of every modern comfort. 
Unsurpassed Cuisine. 


Theodore Titze, Manager 


Headquarters of the Antique 
and Decorative Arts League 

















SYRACUSE MUSEUM 
GIVEN A HUTCHENS 


A painting by Frank T. Hutchens, “A 
Street Market in Tunis,” painted in 
Tunis last winter, has just been sold to 
Mr. Walter Snowdon Smith, President 
of the Syracuse Museum of Fine Arts 
and presented by him to the Museum for 
its permanent collection. It hangs in the 


main gallery. It was painted in the old- 
est part of the Arab city which has not 
changed much for 2,000 years. 


Saturday, March 19, 1927 


AMERICAN COLLECTOR 
BUYS HINDU PAINTINGS 


Two paintings by Hindu artists, ex- 
hibited in the International Exhibition 
at Mundi, International Art 
Center, have been acquired by Mrs, G. 
C. Fraser, of Morristown, an. American 
collector. The paintings include two 
watercolors, one by Gogonendranath 
Tagore, the other by A. Verma. The 
painting by Tagore, a brother of the 
poet, is “An Impression of the Pavlowa 
Ballet.” 
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Renoir, Whistler, Zorn, etc. 


Catalogues on Application 








Ancient Paintings 


| 
| 7 RUE ST. GEORGES 
PARIS 














Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 

















GALERIE VAN LEER 


Painting since Cezanne 
| 41 Rue de Seine, Paris (6) 

















~ KALEBDJIAN BROS. | 


(Classical Objects 
of Art 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 








| 
L_ — — —_—_—__— 

















H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 











Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 














M. &R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B'S Boulevard Haussmann 











J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 











— 


Galerie Granoff 
MODERN PAINTINGS 
166 Bd. Haussmann, Paris 























GALERIE NEUMANS 


102 Rue de Louvain, Bruxe.ies 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 


Bought and Sold Every year 
to the trade 











BING & CO. 
Plodern Wlasters 


20 bis, Rue la Boetie, Paris 

















ita Bie 


hth 


Nain Si. 


r 
i 
i 








Saturday, March 19, 1927 


FLEMISH PAINTING 
IN AMSTERDAM SALE 


the Dutch 
School and thirty-six works of art of 
the Flemish School, from the 
of the 


Eighty-five pictures of 
collection 
late Baron Janssen of Brussels, 
will be sold in Amesterdam on April 26, 
at the gallery of Frederick Muller. 
Notable among them are: 
smallest picture, the 
old on 


Rosenberg Rembrandt, of the Classics in 


Rembrandt's 
study of the head 


of an man, wood, listed in the 
\rt series as belonging to Baron Jans- 
sen’s collection and dated 1633; the por- 
traits of a man and an old woman by 
Rubens, hardly characteristic of this usu- 
ally artist but 


portraits of this period ; 


similar to several 
the 


Teniers, a characteristic lively 


florid 
game of 
bowls by 


peasant piece in a court,ard with an 
interesting architectural background; the 
portrait of a young peasant girl by 


Frans Hals, very suggestive of the mod- 
erns in its loose and lively brush-work ; 
the Adriaen van Ostade, 


a figure study against a dimly indicated 


joyous trio by 


Scheven- 


“Needle- 


“Beach at 
the 


hac’ ground; the 


ingen,” by Jan van Goyen; 


threader,” by Adrian Brouwer, an im- 
pressionistic study of a coarse type, 
accentuated by deep shadows; the 


by Salomon van Ruysdael, 
trees; “A 


“erry-Boat,” 


with a delicate treatment of 


Dutch Interior,” by Esaias Boursse, 
richer and more atmospheric in treat- 
ment than the “Interior” by I. J. Koe- 


dijck, with its cavalier and upset cruet; 


the Hogarthian tooth-extractor of Jan 


Steen; the insipid old tower of Jan van 
the Dutch 
family of Molenaer; an 
Albert 
Cuyp; a live and striking crucifixion of 
St. Peter by Van Dyck and “The Ap- 
proaching Storm,” a fine and atmospheric 
Ruysdael. 


obvious and ordinary 
Jan 
portrait of a 


Goyen ; 
Miense 


excellent man by 


We regret that a complete catalogue 
of the sale has not been received; this 
notice being given from the advance 
folder, containing reproductions of some 


of the most important paintings but no 
descriptive material. Further informa- 
tion will be published upon receipt of 
the catalogue. 


BC STON ARTIST 
COMMITS SUICIDE 


BOSTON.—Eluding two trained 
Miss’. Elizabeth Wentworth 
wealthy 55 years old, 


hurses, 
Roberts, a artist, 
committed suicide on March 12th at her 
Estabrook Concord. 

The body was found by a maid. Miss 
Roberts had been in ill health for some 
time and her act is ascribed to a fit of 
de spt mdency. 

Miss Roberts was well known in Bos- 
ton and Concord for her philanthropic 
activities, and her work as an artist had 
exhibited here and all over the 
country, 


ZANESVILLE GIVEN 
GALLERY SITE 


home on Road, 


been 


Mrs. W. H. H. Macloon of Zanesville, 
Wis., has presented the Art League of 
that city with a very desirable site for 
un art gallery. 





AMERICAN PAINTS 
KING OF SPAIN 


MADRID. — aaa 
the noted portrait 
fainter, is at present at work on a pic- 
ture of King Alfonso. 
depicted life 
length, 


Fitzhugh 


Browne, American 


His Majesty is 
size, sitting, three-quarter 
yachting clothes. 
The picture is destined for presentation 
to the New York Yacht Club. The art- 
ist, who expects to finish the portrait at 
next Monday’s sitting, says she finds 
King Alfonso a most agreeable sitter, 
who, incidentally, shows his great inter- 
est in all things American, and expresses 
his hope of one day realizing his ardent 
wish of paying a visit to America. 

Miss Browne, who finds Spain a most 
satisfying field for an artist, has been 
busy making sketches in different Span- 
ish towns, especially two good-sized can- 
vases of Spanish types which she has 
painted in Seville. -E. T 


and wearing 


NEWARK "MUSEUM 
INVITES ARTISTS 


The Newark Museum is inviting a 
group of fifty artists from New England 
and from the West and South to exhibit 
in the Museum 
March 22nd. The will consist of 


the works of men whose works have not 
been featured in the New York galleries. 
In this way the Newark Museum hopes 
to make some worth-while discoveries 
of artists hitherto little known, 

It isa policy of the Newark Museum 
to do all in its power to aid and en- 
courage the creators of present day art. 
John Cotton Dana, Director of the 
Newark Museum says: “Museums need 
to make an effort to discover what is 
being done here and now by the artists, 
and they should be hospitable to this 
work when they discover it. Museums, 
heretofore, have been too coy with the 
work of living artists. They have usual- 
ly set themselves apart from the art of 
their time, and have turned their faces 
to the past.” 


galleries beginning 


show 


PISSARRO LANDSCAPE 
AT FOGG MUSEUM 


CAMBRIDGE.—Among the paintings 


now on loan at the Fogg Museum is a 


Landscape by Pissarro. The picture was 
painted in 1873, and is one of the artist’s 
to the 


Brooks Reed Gallery. 


finest works. It is lent Museum 


by the 


|and settees. 
|drum, a lacquer statuette of 
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AMERICAN ART F RESON 


SAMAROFF SNUFF BOTTLES 
Exhibition, March 19 
Sale, March 24-25 


\ sale of snuff bottles together with 
many examples of oriental art belong- 
ing to Mrs. Leopold Stokowski, one of 
the foremost pianists and critics in the 
music world, and to Edward G. Getz, 
antiquarian, of New York, will be held 
at the American Art Association on the 
afternoons of March 24th and 25th. 

The snuff bottles, exquisitely carved 
in crystal, ruby glass, various colored 
jades, porcelain, ambers, coral, ivory and 


agate, are mostly of the Ch’ien-lung 
period. Several examples are in silver. 
The craftsmanship of the Ming, 


Ch’ien-lung, Han, Sung, K’ang-Hsi and 
T’ang periods is found in a number of 
lacquer cabinets, chests, tabies, chairs 
An important bronze war 
Kuanyin, 
Korai period, a white 
marble fountain and various examples 
of Siamese sculpture, mostly of the 
XIIth century, are of merit. There are 
also vari-colored jars and vases, statu- 
ary groups and incense burners, together 
with a number of pottery figures, blue 
and white porcelain, an important blu 
Hawthorne vase and several charming 
examples of the rare peach-bloom, apple- 
green, sang de boeuf, and mirror black 


Corean of the 


FREDERIC ROSE 
FURNITURE AND 
TEXTILES 


Exhibition, March 19 
Sale, March 26 

A one-session sale of early English 
and French furniture, with a large as- 


L ANDSCAPE ARCHIT ECT ‘s 
AT ARDEN GALLERY 





At the Arden 
March 22nd, 
months, 


Gallery, opening on 
to be continued for several 
there will be held the Fourth 


Annual Exhibition of the New York 
Chapter of the American Society of 
Landscape Architects. 


This exhibition contains photographs 
of gardens designed and executed by the 
Landscape Architects. The Members of 
the National Sculpture Society have also 
contributed sculpture appropriate for 
the garden, and in addition there has 
been enlisted the cooperation of artisans 
who are interested in the development 
of garden furniture and garden acces- 
sories. 
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sortment of rare velvets, brocades, dam- 
asks, embroideries and some needlepoint 
and Flemish verdure tapestries, will be 
held at the American Art Galleries on 
Saturday, March 26th. It is offered by 
Frederick Rose of 14 East 56th Street. 


A number of objects, such as andirons, 


clocks, footstools, writing cases, mirrors 
and woodwork, form a minor portion 
of this collection. Among the damasks, 
brocades, velvets and needlepoint are in- 


7 


XVIth green marble-covered urns 
mounted in cuivre doré. English furni- 
ture is represented by a Queen Anne elm 
dresser, a Sheraton mahogany sideboard, 
an English Queen Anne burled walnut 
chest-on-chest, and an English XVIIIth 
'century inlaid walnut highboy. Other 
|important pieces are sideboards, serving 
tables, oak chests, armchairs, mirrors, 
| fire screens, candle-stands, gate-leg 
| tables, lamps, all representative of the 
| Sheraton, Queen Anne, Adam, Chippen- 


teresting examples of mats, covers, em-| dale, Jacobean, William and Mary pe- 
broideries, silk brocade cushions and, riods. 
needlepoint cushions, velvet runners, _esueienh tas 


Spanish crimson velvet valances of the 
late Rennaissance period, XVIIth cen- 
tury Italian silk damask hangings and 
velvet covers, and XVIIIth century En- 
glish silk needle-painted pictures. 

The large and important items are 
three Flemish verdure tapestries of the 
early XVIIIth century, a Dutch walnut 
marqueterie cabinet bookcase, an Italian 
inlaid walnut marqueterie secrétaire of 
the Empire period and a pair of Louis 
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SPANISH AND ITAL IAN 
ANTIQUES 
Exhibition, March 20 
Sale, March 23, 24 
A sale of antique Spanish and Italian 
(Continued on page 14) 
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ANTONELLO AND THE 
METROPOLITAN 

Writing 

photograph is extremely dangerous as 


about any picture from a 


more than one commentator has disco, 


ered, Nevertheless, the rashness of man 
is incurable and, having so far seen only 
the photograph, we believe that the re 


cent purchase by the Metropolitan Mu 
seum is one of the outstanding events of 
the year. 

The the 
many and various and, somewhat brashly 


sins of Metropolitan are 
perhaps, we have pointed some of them 


As 
shall continue to do so, but we hope to 


out. need or occasion arises we 
be among the first to offer our sincere 
congratulations to the Museum, not only 
un the acquisition of a splendid picture 
but as well on their willingness to back 


their own judgment against that of Mr. 


Berenson, That their judgment is well 
supported we shall try next week to 
show. The authorities of the Metro- 


politan are by no means the only critics 
who have disagreed with the pronounce- 
Italian 
There are, however, few collectors 


ment of the dean of writers on 
art. 
who would have the temerity to do what 
the Museum has done. 

It has heen the basis of our complaint 
against collectors in general, and some 
the particular, that 
altogether too much attention has been 


times Museum in 
paid to this matter of authentication and 
attribution. If a man or a museum buys 
a fine picture he knows that he has 
something which will endure and from 
which he can derive continuous and in- 
If, on the other hand, 
he buys only an attribution his pleas- 


creasing pleasure. 


ure is that of acquisition only and may 
be short lived as well. 

The Museum has bought a fine pic- 
ture. It is, therefore, of comparatively 
little importance whether it was painted 
by Antonello or some other, although 
the great weight of critical evidence fa- 
yors the attribution. The Museum has 
done a splendid thing and, if this is an 
indication of a policy which is to be 
the 


warned 


cont:nued, foreign commentators 


who have Kuropean museums 


and collectors of the menace to their 
collections afforded by the Munsey lb 


quest will have some reason for their 


fears. 


| from them purchase 
' 


THE HEARN FUND 
Nex Hope, Pa 

March 15, 1927 
News. 


rather 


The Editor, Art 
Sir: Asa 


George A, 


intimate friend of 
the late 
latter 


used to 


Hearn, during the 


years of his life, and one who 


discuss with him his interests 


in art, I can speak with some authority 
the hundred 
dollars bequest to the Metropolitan Mu 


concerning one thousand 


seum., 

\s he explained it to me, his main 
desire was that the museum authorities 
would visit the current exhibitions and 


not necessarily the 
star pictures—but such work as in their 
opinion showed promise, thereby encour- 
aging the coming artists. He used to 
say “what a stimulus to a young painte: 
to get recognition from the Metropolitan 
Museum,” and to prevent cluttering the 
the 


purchases could be 


museum he made wise proviso that 


cold 


lesser 


these again or 


as he said “loaned to museums.’ 


This 


and 


may be irksome to the muscum 


not within its province, but could 


not some committee be formed, whose 
membership would change from time to 
time, to administer this fund in the way 


Mr. 


My indignation rises whenever | think 


Hearn intended. 


of the time that has elapsed (now some 
twenty years) since the bequest without 
any evidence of conformity to its pro- 


visions and | trust the publicity now 


given to the matter will lead to some 
act on, 
Yours truly 
HreNry B. SNELL. 


EXPERIMENTS IN ETCHING 

What Beraldi has called the chemistry, 
the “cookery” of etching, has ever had a 
special attraction for certain artists. The 
element of possible uncertainty in the ac- 
tion of the acid, the alluring hunt for 
new ways of doing things, for new 
things to do, the juggling with processes 
and possibilities, these are things which 
may prove intensely absorbing. Such 
experimenting may be a transient flirta- 
tion, a momentary playing, or it may be 
an habitual attitude, and result in the 
bending of the medium to the intent, an 
individual and discriminating use of 
processes. 

If such excursions into process-land 
are to be more than amusing or inter- 
esting or illuminating exercises in the 
grammar which we call technique, J. F. 
Millet’s query becomes tinglingly pertin- 


ent: 


“But what have you got to say? 
That is, of course, the final test, and it 
indicates what should be drawn from the 
exhibition now on view in the New York 
Public Library, under the title printed at 
the head of the present notes. 

In the end, it is the purpose for which 
that But 
meanwhile one may accompany not only 


technique is used, counts. 


those of very great reputation, but even 
those of more modest attainments, into 
the kitchen of 


the art. Even the lover 


of the “stunt” may amuse as one follows 
him off the straight and narrow path of 
pure etching, on to the treacherous slid- 
ing-pond of combined media. In _ the 
course of the pursuit of process, soft- 
ground, acquatint, mezzo-tint, burin- 
work, roulette, sand-paper, Scotch stone, 
sulphur, files, foul biting and other de- 
vices—usually tint producing methods— 
1ave been made to add their element of 
effectiveness to the clean etched line. 
They are all illustrated here. Chance, 
gamble, uncertain and alluring specula- 
tion have formed, to the artists, an allur- 
ing side of what is, in even its slighter 
manifestations, a pretty little game. 
And there are, furthermore, variations 
in tones and textures of papers, in color 
of ink, in manner of wiping the inked 
plate for printing. Mixtures of technical 
methods are quite naturally seized on by 
the makers of color prints, but that field 
is barely touched on in the present ex- 
hibition; it needs an exhibition by itself. 

Some artists go ahead in a clear- 
sighted way, combining various tricks of 
the trade, and sometimes, perhaps, quite 
outside the trade, into an effect of sure 
prescience and assured result. lor ex- 
ample, Jacquemart, in his reproduction 
of famous bindings. With some you 
fairly feel the delight in puzzling out 
new effects by new means. Such were 
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PANEL BY GUIDO DA SIENA, XIIItH CENTURY 


In the collections oy the logy Art 





Buhot, Guérard and  Bracquemond. 


Again, there is the somewhat lazy turn- 
ing to the easy way, as when Jacque 
does a sky with the ruling machine, a 
handy tool for our bank note engravers. 
Occasionally a technical expedient 
proves too mechanical in its effect and is 
abandoned. So L. M. Yale 


bunch of needles set in a handle. 


tried a 
Rem- 
brandt tried double needles, too, for that 


All 


produced, even textiles have 


matter. sorts of tints have been 


served to 
put a grain on the plate,—by Daubigny 


and our own tireless experimenter, C. 


I, W. Mielatz. 

Even in straight etching one may de- 
part from the usual method and draw 
on the plate in the acid bath, drawing 


first the lines to be bitten deepest, then 
and so on. The “con- 
Haden called it. It 


sureness. 


the next strong, 


tinuous method,” 


demands colossal Again, in 
printing, the plate may be wiped clean, 
or a film of ink left on the surface, or 
“retroussage’ may be practiced, or the 
ink may be teased and worried about the 
copper with rags of various textures. 
Lepic is said to have once juggled with 
ink and rag so as to produce an incred- 
ible number of different effects in suc- 
cessive impressions pulled from the same 
plate. A pretty trick that was, but hard- 
ly more. The traditional, legitimate use 
of etching, drypoint, soft ground, aqua- 
tint, or mezzotint may be varied by 
combining various of these’ media. 
Turner tried it, and Buhot, Guérard and 
others. So these technical possibilities 
go on as the exhibition is reviewed. 
Occasionally frank ignorance of the tor- 
tuous course of an artist down the dark 
alleys of process imposes a discreet si- 
lence on the label-maker. That adds to 
the public’s, zest in the sport of unravel 
ing mysteries, and to the curator’s hope 
of enlightenment from the outside. 

The material for the present exhibition 
seemed to fall most naturally into divi- 


Vuseum 


sion by artists. 
Yet this 


only one side of the matter. 


process, rather than by 


technical interest represents 
It is simply 
one of the points of attraction that may 


lead to enjoyment and appreciation of 


prints. It does not exist for itself but 
as a means to an end. That fact is 
sometimes quite overlooked. There is 
implied, let us say, the difference be- 


tween a fatuous fussing with supposedly 
Whistler's 


“Nocturnes” in 


novel effects, and construc- 


tion of certain which a 


few lines serve as a slender basis to 


support a rich tone of ink wiped and 
ragged into gradations. 

So this exhibition may be approached 
in more than one way. One person may 
see it all with undivided delight in be- 
Another 
“Which 


of these experiments was worth while, 
Still another 


holding the wheels go ‘round. 
with the single query in mind: 


measured by the result?” 


may combine both points of view. It is 
a fasinating game, and there is more 
than one way of playing it. The im- 


portant point, in the end, is: 


Had the 
artist something to say, was it worth 
saying, did he say it well? In the prints 


here shown there is disclosed enough 
variety in individiuality to help one 
pursue these three queries with interest 
and profit,—even in cases where a nega- 
tive reply is revealed. The pursuit may 
be enjoyed until November. 

Such exhibitions, whatever the osten- 
sible purpose of their arrangement, 
should inevitably present good art to the 
beholder. All that does not .fit into that 


category will not be considered for a 
steady diet. To adhere to Beraldi’s 
figure of speech, there are no doubt 


prints here which put one in the position 
of one trying an odd dish just once, for 
the fun of the thing. But there are 
other offerings here to which one will 
return as to an old favorite of the table, 
without much attention to all the in- 
gredients of the sauce—F. W. 
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SIR LUKE FILDES 

LONDON.—Sir Luke Fildes, R. A., 
died at the age of 8&3 at 
house in Melbury-road, Kensington, on 


his London 
February 27th, after a few days’ illness. 

He contracted a bronchial chill about 
ten days ago and developed pneumonia. 
Sir Luke married in 1874, and had four 
sons and two daughters. 

He painted the State portrait of King 
Edward VII. in 1902, the State portrait 
1905, and the 
State portrait of King George V. in 1912 


of Queen Alexandra in 


> a 
PARIS 
The the 
Period is now open at the 
Nationale. | 


treasures than in the unforgettable exhi- 


XI\ 


Bibliotheque 


exhibition of Louis 


found there fewer artistic 


bition of the Middle Ages, held last 
winter, but many of the historical docu- 
ments in the assembly at the Galerie 


Mazarine are really of astounding im 
portance. 

Constructed in 1643 by Irangois Man- 
sart, and decorated with the mythological 
the 


considerable 


paintings of Romanelli, Galerie 


Mazarine needed restora- 
tion and, as a rule, has been closed to 


the War. Thanks to 


the generosity of Mrs, Florence Blumen- 


the public since 


thal, who has already done so much for 
French arts and letters, the necessary 
repairs have been made and the reopen- 
ing of the magnificent gallery coincides 
with the second centenary of the final 
installation of the Bibliotheque Natio- 
nale in the quarters which is now occu- 
pies in the rue Richelieu. 

Manuscripts of many illustrious men 
are gathered here. In the first show-case 
is the autograph manuscript of Saint- 
Simon, in which one is arrested by these 
lines: “Jl faut le dire, lesprit du roi 
était audessous du mediocre, mais trés 
capable de se former. Il aima la glotre, 
il voulut l'ordre et la régle.” 

The exhibition is so well organized 
that it is difficult to decide where and 
how to begin one's visit or which docu- 
ments to cit Here are The Thoughts 
of Pascal, entirely illegible. Some of 
his most important ideas have been con- 
fided to these papers, which, after the 
death of the author, were cut into tiny 
pieces and glued on a large record book. 
Farther along are the Latin themes 
which Louis XIV composed at the age 
of nine; the text of the Treaty of the 
Pyrenees, concluded with Spain in 1659, 
further, a notebook containing the secret 
clauses: a lettre-de-cachet authorizing 
the governor of the Bastille to imprison 
Nicholas Fouquet, whom d’Artagnan was 
supposed to take to Vincennes; the 
original edict of revocation of the Edict 
of Nantes, etc. It is an admirable 
history lesson. 

For the students and historians of 
literature how significant are the first 
editions of Corneille, Moliere and de 
La Fontaine; the holograph testament of 
Racine, in which he demands to be 
buried at Porte-Royal des Champs, 
“bien qu'il se reconnaisse indigne de cet 
honneur pour le scandale de sa we et 
pour le peu d’usage qwil a fait de l’ex- 
cellente éducation recue en cette matson,” 

One of the most curious documents is 
a decree drawn up on November 19, 
1703, at the Bastille, by a “prisonnier 
inconnu, toujours masqué d'un masque 
de velours noir” who was none other 
than the mysterious Iron Masque. 

For the artists (although it appears 
that the exhibition has been assembled 
rather to give joy to the historians and 
book-lovers) there are admirable bind- 
ings with the arms of sovereigns, princes 
and prelates; and a unique collection of 
medals, belonging for the most part to 
the two series of the Historie Métallique 
of Louis XIV. 

In the middle of the great hall is a 
reproduction in bronze of the equestrian 
statue of Louis XIV, which prances in 
the center of the Place Vendéme. Also 
there is a bust of Coysevox, portraits 
of Mignard and Rigaud, Boulle furni- 
ture, and two superb tapestries of the 
Histoire du Roi, after cartoons by Le 
Brun, not to mention the sketches and 


engravings of Nanteuil, Edelinck and 
Drevet. 
Sut the finest things, perhaps, and 


those which surpass in beauty all the 
showy splendors of the century are the 


several sepias of Nicholas  Foussin, 
chosen from among the finest in the 
Louvre. 

The museums, the national archives, 


the libraries of the Arsenal, of the 


(Continued on page 12) 
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EXHIBITIONS IN NEW YORK 


PAINTINGS FROM THE 
ROSENBERG COLLECTION 
Wildenstein Galleries 
Sixteen French paintings from the 
collection of Paul Rosenberg are now on 
at the Wildenstein Galleries. Al- 
though there are several fink 


view 
things the 
group as a whole seems less interesting 
held last 
that 


example and, al- 


than the exhibition year at 


about th's time. In almost every 


picture was a suprem«¢ 
though there is very little change in the 
names of the artists in the present ex- 
these well 


hibition men are hardly as 


represented. Picasso and Laurencin are 


missing from last year’s group and 
Gauguin, none of whose works was 
shown then, hardly makes up the loss. 


It must be remembered, however, that 
the former exhibition was one of amaz 
ing quality and even to approach its high 
tandard is something of a triumph. 
Chere are two Renoirs shown, the first 
and most important an early picture of 
It dis- 
covers an almost pre-I[mpressionist Re- 


the quai near the Pont des Arts. 


noir, already displaying a great gift for 
color and a master of drawing and com 
position 


The second is a study of a girl 


in a garden and a charming, though 
minor work. 

Monet is represented by three can- 
vases, two of them landscapes and one 
an amusing figure of a child with bon- 
net and parasol in a nebulous garden 
rhe landscapes are products of his early 
and middle periods and, especially the 
latter, are splendid examples There is 
also a fine Sisley landscape and a sombre 
Corot. Tahiti 
evidence of a struggle between his Brit- 
tany days and the first impressions of 
the South Seas in which neither of his 
among the landscapes is quite 
dominant. 


Gauguin’s landscape is 


lov es 


We were glad of the opportunity to 
see Degas’ “Cotton Gin” again. This 
picture, we believe, ranks with his family 


portraits as among the finest of his 
paintings The splendid still life by 
Berthe Morisot is another of the first 
rate pictures in this collection, It is de- 
lightful in color and very personal in its 
painting. The exhibition of pictures like 
this should do much to hasten the grow- 
ing recognition of the fact that she is 
one of the important figures in the paint- 
ing of her day. 

\ landscape by Van Gogh combines a 
pointillistic technique with the straight, 
short brush strokes which later became 
characteristic. The scene is of an or- 
chard with green trees above bare, brown 
soil. There is real depth in the picture 
and the forms are definitely established 
in space. 

Two small but fine Rousseaus and a 
pastel by Toulouse-Lautree com- 
plete the exhibition, 


larer 


NEW SOCIETY OF WOMEN 
ARTISTS 
Anderson Galleries 
The left wing of the feminine artistic 
movement continues in this, its second 
exhibition, to demonstrate that the paint- 
ings of lady artists are no longer a polite 
Victorian accomplishment. The exhibi- 
tion is a lively one, with but few works 
that could be The 


memorial group of o:ls and watercolors 


termed negligible. 


by Gladys Dick is chiefly remarkable for 
the circus and equine subjects, in the 
finds amusing 


treatment of which sh« 


arabesques and swinging rhythms. Elsie 
Drigg’s “Deer” seemed to us one of the 
linest things in the show; texture and 


gradation of tone are so exquisitely 
handled that every part of the canvas is 
with The two animal 
paintings of Henrietta Shore offer 
Provocative contrasts with the “Deer”; 
it less lyrical and delicate, the treatment 
ol form is quite as personal. 
Probably the finest accomplishments 
exhibition are to be found among 
the flower and fruit still lifes. These 
ange from the callas of Miss Driggs, 
half sheathed by leaves of smoky green, 
to the neat bouquets of Mary Tannahill 
| Dorothy Varian. Marguerite Zo- 
h, who is a litthe overwhelmed by the 
late brown volumes of her “Loui 
Mammy” is richly successful in 
ral composition, whil Doris Ro- 
il in several canvases shows herself 


1 


alive interest, 


} 


| forms of her 


capable of beautiful interrelations of 


Theresa Bernstein, 


Mary 


landscapes 


form. 
Shore 
contribute the 


color and 


Henrietta and Tannahill 


which we 


found the most appealing. The most in- 


teresting figure paintings are Doris Ro- 
senthal’s “Nude Reading” and two paint- 
ings by Anne Goldthwaite. 

The humor of the exhibition is fur- 
nished by Marjorie Organ, Peggy Bacon 
and Ethel Meyers. Of these Miss Or- 
gan seems to us both the best artist and 
the wittiest observer, although Peggy 
Bacon often comes a close second. We 
found Ethel Meyer's caricatures of vul- 
gar types a trifle tedious. 

In sculpture, Concetta Scaravaglione 
carries off the laurels with the rich, full 
“Bather” and the alabaster 
voluptuousness of her reclining “Pig,” 
which should perhaps be classed with the 
subtle humor of the exhibition. Minna 
Harkavy’s “Mask” is interesting: the 
four exhibits of Sonia 
even in quality. 


GIFFORD BEAL 
Kraushaar Galleries 

At first glance the large “Net Wagon” 
exhibited in Mr. Beal’s current exhibi- 
tion, appears identical with the much ad- 
mired canvas of the same subject shown 
at the New Society this winter. How- 
ever, closer inspection reveals that the 


present painting is a variant of the 


ame theme which observes the same 


powerful rhythms, but is set in a warmer 
‘sey. Other studies of the same object 
n watercolor and sepia, reveal what an 
and dctailed 


amount of observation 


tudy of form and movement have been 
The 
“Circus at the Madison Square Garden” 
also finds Mr. Beal at his best, with 
delightful disposition of figures and of 
the brilliant color values, found in the 
scarlet coats of the riders and gleaming 
white of the horses. Two other circus 
canvases as well as several watercolors 
studies on these themes are interesting. 
It is only when he harks back to Old 
Salem that Mr. Beal becomes a trifle 
dull, and Childe-Hassamish. Such can- 
vases as “Rockport Harbor,” “Garden 
Party” and “Spring” have none of the 
strength found in Mr. Beal’s best work, 
and rely almost entirely on their deéli- 
cate impressionism and delightful color. 


given to this subject by Mr. Beal. 


BRYSON BURROUGHS 
Montross Gallery 

Mr. Burrough’s exhibition of mytho- 
logical subjects (and the Good Samari- 
influence of Puvis de 


tan) show the 


Chavannes, with whom Mr. Burroughs 


studied. The figures are not as fine as 
those of the Frenchman, and he lacks 
the great mural painter's fine sense of 

fifteen 
Maidens” 


Ursula,” are the 


decoration. Of the canvases 


“Nausicaa and her and _ the 
“Embarkation of St 
least sentimental and soft. Both are 
whimsical interpretations of the stories. 
Nausicaa, slim and blonde, stands under 
a tree, from which hangs the piece of 
plum-colored materal with which she 
afterwards robes the shipwrecked hero. 
\bout her are her maidens, either en- 
gaged in laundry work or playing ball 
upon the sandy beach. From under a 
bush protrude the legs of Ulysses. The 
St. Ursula episode is full of anachron- 
isms and charm. A very modern, gay 
little Ursula, with a bunch of violets 


Brown are un- | 
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clasped to her breast, turns on the gang- 
plank to bid her family a last farewell. 
They are grouped on a ramshackle pier, 
the mother weeping and old, the father 
father in the 


attired similarly to the 


Carpaccio series. Ursula’s trunk (not a 
chest) is being loaded on the boat which 
is to take her to the dainty little galley, 
which, with sails full furled, awaits her. 
The setting is the artist’s beloved Long 
Island, with as the crowning anachron- 
ism, a squat lighthouse upon a distant 
island! The picture has an air which 
is both debonair and intimate. Mr 
Burrough’s Ursula is the most light- 
hearted saint in pictorial hagiography. 
We admire the unconcern with which 
she sets off on her perilous mission 
but we miss her companions, the 3,000 
virgins of the Memling and Carpaccio 
series. 
MAX WEBER 
New Art Circle 
Although Max Weber 


Matisse, his still-lifes show the influence 


studied with 
of Cézanne, both in color and composi- 
much that is 
“The 


Black Chair,” and, in particular, “The 


tion. There is, however, 


individual in Mr. Weber’s studies. 


Blue Saucer,” with its velvety salmon 
table cloth, improve with study. But 
second thought cannot make us recon- 
sider our original opinion that “interior 
with Child” is an uninteresting composi- 
tion with an unpleasant color combina- 
Of the landscapes “The Old Barn,” 
with its 


tion. 


broad brush strokes, balanced 


composition and liquid blue is  inter- 


esting to contrast with the two smaller 
In it the 
artist employs an_ entirely different 
palette from the one used in the stills, in 
which a harsh, putty gray predominates. 
Notable among the unhung paintings is 
“Power Houses” with a fine effect of 
water. The blue here is even more cool 
and liquid than in “The Old Barn,” and 
as the scene is three-fourths water, the 
effect is the rare one of a water-scape 
in which the water is really wet. It is 
to be regretted that “Power Houses” is 
not among the hung pictures. In_ his 
figure work Mr. Weber strives for a 
monumental, architectural effect, and in 
his compositions with more than one 
figure the parts are sometimes better 
than the whole. No, 29 is an interesting 
head in wash and No. 23, “The Road,” 
a simple charming study, shows the road 
Mr. Weber has traveled to his later 
landscapes. 


landscapes on each side of it. 


C.K. CHATTERTON 
Wildenstein Galleries 

Chatterton’s exhibition, which scems to 
have event, is the 


become an annual 


largest he has held so far. Also, as is 
not always the case, it is the best. He 
is a painter who, although definitely 
committed to one community, neverthe- 
less succeeds in getting something of a 
universal quality. His paintings, chiefly 
of Newburgh and the surrounding coun 
try, have a strength and solidity which 
makes them much more than pictorial 
records of a minor city. He seems to 
have developed, too, a technique in 
which he is at ease. 

There has recently been a great deal 
of talk and a considerable volume of 
writing about the “American Scene.” 
Certainly if one should see America 
first Chatterton is a very good place to 
begin. 
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and Southern California, there are only 


Western settings, while of 


the Italian scenes, that most bepainted 
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“THE CRESPI MADONNA” 


Now restored and in the collection of the Fogg 


Fogg Museum Is 
Laboratory For 
Fine Arts Study 


(Continued from page 1) 


is limited and that, therefore, “tre- 
mendously influential” is a bit strong. 
However, leaders in any field are quite 
limited in number and, while it would 
be foolish to suppose that only Harvard 
men, or all Harvard men, will have a 
standing in connoisseurship, it must be 
evident that to add to national life even 
a few men of broad knowledge and in- 
telligent appreciation who, either pri- 
vately or professionally, will concern 
themselves with art is a work of first 
importance. 








By GIOVANNI BELLINI 


Art Museum 


My own acquaintance with the Mu- 
seum is limited to permit me to 
speak with authority, but nevertheless, 
among the members of the staff whom 
I have been privileged to meet, in the 
Harvard publications and in my ac- 
quaintance with those who have studied 
at Fogg, there are no signs of precious- 
ness. The collections of the Museum 
indicate sturdy vitality. Pale, esthetic 


too 


shades would find the place a_ poor 
haunting ground. The staff and the 
students have a good time. They are 


working with real things, with works of 
art whose message is clear and strong, 
and the labor of the museum is not to 
provide a polite, artistic vocabulary but 
to arouse and stimulate a keen enjoy- 
ment of the best in art. 

Therefore those who attend the public 
lectures and the undergraduates who 








THE “CRESPI MADONNA” IN 


Courtesy of the Fogg 





PROCESS OF RESTORATION 


Art Museum 


The Art News 


courses in the Fine Arts 
Division are confronted with actual 
works of art. Art is presented as some- 
thing which can be known at first hand, 
not approached remotely or in awe 
through the medium of casts and pho- 
tographs, 

It is only a few years since, in Amer 
ican universities, art was regarded with 
indifference and the undergraduate who 
professed interest was looked at with 
suspicion. It is probable that the same 
attitude still prevails in many institu 
tions and it is unfortunate in many ways 
but the greatest sufferer is the individual 
who, because of it, misses one of the 
major means of enjoyment. It is worthy 
of note that a Harvard man, Professor 
Charles Eliot Norton, was the pioneer 
in art education in American universi 
ties, for his work at Harvard was the 
seed from which the Fogg Museum has 
grown. That this institution will serve 
as an inspiration to other universities 
cannot be doubted and, therefore, in 
time not only at Harvard but throughout 
America, art will be given a distin 
guished place. 


elect a few 


At Cambridge there are four recog 
nized groups of students in the Fine 
Arts, first the undergraduates, about 
four hundred in each year; second, a 


selected group of about 100 undergradu 
ates who are specializing in art; third, 
the graduate students, usually about 
sixty; fourth, a smaller group of met 
who are fitting themselves for museum 
work or scholarship in particular fields 

In the first and second divisions, those 
of the undergraduates, the effort is mad« 
to give the students a general knowledge 
of the history and development of art 
and its relation to other social phe 
nomena. Since so much of the teaching 
is done with reference to the actual 
works of art in the Museum collections, 
the student learns to appreciate art with 
his eyes rather than to have a purely 
literary knowledge. The new building 
has been so arranged that students must 
go through exhibition rooms on their 
way to classes in order that they may 
become familiar with pictures and ab- 
sorb, “by contagion,” something of their 
beauty. Several courses in drawing and 
painting are provided for the under- 
graduates in order that, by struggling 
with it a little 


themselves, they may 

come to a better understanding of the 
painter's problem. 

For the graduate students who are 


aot preparing themselves specifically for 
museum work advanced courses in the 
theory and the practice of the arts are 
offered and opportunity is given for 
research and study in special fields. 

The fourth group, although smallest 
in number, is important. In it are the 
men who will become members of mu- 
seum staffs or independent scholars. 
hese men, after a thorough grounding 
in the history and philosophy of art, are 
given practical work in the solution of 
museum problems. A room has been set 
aside for them in the new building and 
it will be one of their duties to arrange 
a loan exhibition once a month. For 
this they will themselves gather the 
works to be shown, hang them, write a 
catalogue, manage the publicity and, per- 
haps, deliver lectures on the exhibition. 
In addition to this they will be taught 
the principles and methods of the res- 
toration and preservation of works of 
art, and they will make the acquaintance 
of forgeries. Problems in attribution 
will be set them and the importance of 
a qualitative study of a work of art 
will be emphasized. Much of this work 
has already been done in the old build- 
ing but the new building offers greatly 
improved facilities for all the activities 
»f this group. 

Quite obviously, the value of any edu- 
cational work depends primarily upon 
the men in charge. Building and col- 
lections, however fine, require excep- 
tional men to bring out their full value. 
One measure of the high standard of 
scholarship which prevails at the Fogg 
Museum is the work accomplished among 
students during the time that the staff 
has been so hampered by the lack of 
adequate facilities. Several men who 
have received their training at Fogg 
in recent years are now occupying im- 
portant staff positions or are directors 
in American museums. They are doing 
splendid work and much of the fine 
spirit which is increasingly evident in 
museums throughout the country is di- 
| rectly traceable to the practical train- 
ing and high esthetic standards which 
this museum gives its students. 
| In the Division of Fine Arts at Har- 
vard, of which the Fogg Museum is the 
laboratory, are many distinguished 
names. They are of men of profound 
scholarship and wide interests, authori- 
ties and leaders in their fields. The 
chairman of the Division and Dean of 
the Graduate School, Professor George 
Henry Chase, is one of the foremost 
archeologists in America. Professor 
George Harold Edgell, Dean of the Fac- 
ulty of Architecture, is a recognized au- 
‘thority on Italian painting. 


"St, 


\GNES” 


In the « 


Mie chtons } 


Kingsley Porter is one of our greatest 
Romanesque scholars and the author of 
numerous publications among them 
Romanesque Sculpture of the Pilgrim 
age Roads, a monumental work on the 
subject Chandler Rathfon 
Post is an authority both on Spanish 
art and on sculpture. His history of 
European and American sculpture is one 
of the most important contributions to 
the subject and he is now engaged in 
the preparation of a history of Spanish 
art. Dr. Denman Ross is widely known 
as a collector of Japanese and Chinese 


Professor 





Saturday, March 19, 1927 


AMBROGIO LORENZETTI 


the Fogg Art Museum 


und in the theory of design. Mr. Lang- 


don Warner, Fellow of the Fogg Mu 
seum for Research in Asia, has pub 
lished several authoritative essays on 
various phases of Chinese art and is 
recognized as one of the leaders in 


\siatic research. The Director of 
Museum, Mr. Edward Waldo Forbes is 
an authority on painting and has done 
most important research in the restora- 
tion and preservation of paintings and 
their scientific study. He is the author 
of the Museum Catalog, a book 
which is actually a comprehensive and 


Fogg 








the 











art and as an authority in both that field (Continued on page 11) 
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Fogg Museum Is 
Laboratory For 


Fine Arts Study 





the study of pictures and in restorations. 
Detailed accounts of the very interest- 
ing discoveries which Mr. Forbes and 
his assistant, Mr. Burroughs, had made 
by X-ray photographs were widely pub- 





The ART N EWS 


opment of the modernistic movement in 
France. No less interesting is the array 
of works by German artists, which com- 
prises both in the past and present names 
of high distinction. Menzel and Leibl, 








on Main of a collection of contemporary 


The dispersal at Bangels in Frankfort) Hans Thoma. A painting by Defregger 


German paintings brought 
prices, 


Interest centered upon paintings 


fairly good 


went 


reached M. 6,600; another by Wilhelm 
Triibner M. 6,000; Max Liebermann’s 
“Flower Garden” 


to M. 6,000; 






























































lished last year and need not be repeated | Schuch and Truebner are displayed in| of good quality, while less important Griitzner’s “Monk in the Cellar,” M. 
mee ee : here. Much work has been done since! well chosen examples. Corinth’s fan- 5,600; Lenbact i M. 5,200; 
(Continued from page 10) P - ; : , - wile wens sold. T : : , : enbach portrait, ; * ; 
oplanal k | li ae that time and a new field for the study! fare like manner is particularly note-| WTS were not sold. The highest price ©. Achenhach “Castel Gandolfo” M 
authoritative work on talian painting. of technique has been opened. Several worthy. Max Slevogt by Marie Slawona (M. 7,000) was paid for a landscape by | 4,400.—F. T. 
Professor Paul ¥. Sachs, Associate Di- pictures, obscured by overpainting, have are followed by the works of younger 4 
rector of the Museum, is an authority| also been brought to light and impor-| men, Max Pechstein, Schmidt-Rotluff, 
. . 1. : tant details of others have been discov-| Kirchner and others = 
on prints and drawings. The museum . wads irchner a ers. Oe =< ——— 
- - tit Hecti 8 sides diiaed ered. As an example of the Museum’s * * * * & 
itselt and its coltections owe their great) work in restoration, the history of the! -r . os 
: . ape , wie, al, The Academy of Fine Arts in Berlin . ° 
quality chiefly to the Directors. In the) famous Crespi Madonna, now in the ,; ; be , i s aoidale ol si : AIN Auctioneers and Appraisers 
. SE EO BS 14. ee ‘elgg: ae oct pepe on ..,| has elected to its membership the paint- 
list of teachers who are responsible for oe ar restored oe may wn Vaan Meldof Sect. Beet Wehee 3 East 53d St., New York 
the high standards of scholarship set by | “ited. le picture had been pur- | ¢rs ! eS , _, 
the Fine Arts Division Professor Arthur chased in Italy for an American collec-/ of Zuerich and Bernhard Pankok of INC 
Desa anni Suibdiniaes Sieneie Webeieiadai vor. ' - om = —, Ayre Stuttgart and the architects Peter Beh- TELEPHONES 
Ope om quae ee. — st) caught fre and, although the panel was) pens of Vienna and Paul Schmitthenner PLAZA 6034-6035 
also be included, and both of these men| not burned, it was so seriously damaged of Stuttgart. AB 
have had important parts in the design by wasnt wn “— that it was — * * *k ok | 
+ building : » inatallation | 2 ,WOrtmess- ne paint was Diisterec New acquisitions which have been U 
s the new building and the installation and cracked and much of it had flaked i Ree : a ae ee | WILL SELL AT A CTION 
of the collections. off. The directors purchased the paint- | ™4¢e tor = eo vere - - ae | 
In addition to the men regularly mem- | ing in its damaged condition, carried it are on display at the Kaiser Friedrich . le “ 
bers of the Faculty, the Division each by :~ to es and intrusted it to| museum in Berlin. The addition to the | A Magnifient Col ction of 
mae “a . : Mr. Herbert E. Thompson of the Boston | .ojfecti , ¢ aia? Cisttkes ixtie 
- ites . » -emost Euro- a c ON collection of four large Gothic altar- 
year invites one of the foremost Euro Museum of Fine Arts. All of the paint |"? Rese 7 beeen wali 
pean scholars to lecture in the depart-| which remained was transferred to an P!©C®S 'S nOTewareny. Species Eweres 
ment. During the present year Charles aluminum panel, as shown in our is the altar-piece trom the school of the || 
Dichl, Professor of Byzantine History| tlustration, in which the process is not tamous Meister Wilhelm of Cologne, '}| 
ae ela ca | quite complete. When all the original the grace and comeliness of its execution ]| Belonging to 
at the Sorbonne, has been the pwr paint which could be recovered was re- being yee a of the style of that J) 
instructor, Next year Professor Adolt| placed the lost parts were restored and, particular school and district. A trip- [| e' F S 
Goldschmidt of the University of Ber-| although these restorations can be iden- tych ‘the 1 Saxony Is ae another || ount rancasco avorgan 
. ; . oe ifie > oreate “ f > iging trom the beginning of the 2 th century |}) 
lin. a leading authority on medieval art, tified the greater part of the original ! Be . ee ete 
s 4} he ‘ies stare beauty of the picture has been preserved. iS a rendition of the Resurrection” and |}) and Others 
VE ee Se eee _ . | This panel and others, among them a “Mary at the Tomb.” Its place of origin |} 
rhis list, far from complete, is in-| Rotticelli, which the museum has or has iS Hannover. | Fes | rucifixion” is depict- |} | Among the Artists Represented are such Masters as Marco de Tiziano 
tended only as a suggestion of the stand-| had restored, are valuable not only as ed on the fourth, which dates from Vecilli, Girolano Muziano, Gerard Dou, Frederick Voetz, Eugene Goyet, 
ard of scholarship obtaining in the Fine works . art ae as means of instruc- os the Stic a cho oon ho De Troye, Carl Van Loo, Hycanthe Rigaud, Sir Godfrey Kneller, R. A. 
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portance of the courses of instruction esses—museum workers, critics and con- tion of several Gothic and early Renais- Homer, Carlo Dolci, Guido Reni, J. Maris, Albert Bierstadt, Nicholas 
briefly summarized below. noisseurs. cance glass windows. It is to be hoped || Poussin, De Haas, Ramsay, Ruysdale, Sir Joshua Reynolds, George Inness, etc. 
The instruction given the under- | In the Fogg Art Museum these edu- that the completion of the new museum ||| 
-aduates has already bee send cational forces which I have barely out- building will | soon provide for these || Also 
graduates has already been outline. | lined are combined with great collec-| Valuable acquisitions an adequate hous- || , : 
For graduate and special students there tions of art in a building perfectly adapt- ing. | Framed and Unframed Etchings, Mezzotints, 
are courses offered on the theory of de-| ed to educational and museum work. +. Fw ae e P 
sign and theories of drawing and paint-| For the rest the problem is that of the It has been made public that the hear- || Original Drawings, W ater Colors, Etc. 
ing given 0 —, pal the ow pe is! ing of the action concerned with the | by such Artists as: 
XNOSS; a co se oO Z c OaS ¢& a -, one Cal oT e e e museum and come Berlin museum's quarrel, which three 
esses of painting, given by Mr. Forbes; | out a full-fledged museum director auto- tl had .. iannaaeh. ton P. Morau, Dendy Sadler, Louis Orr, D. Woodland, Macbeth Raeburn, 
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specialized hy mevig cours sings by a But to the serious student a a oF Be * B . ’ “e itl Stevenson, Gullard, S. A. Edwards, Conraetz, Matilda Brown, David Clark, 
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Professors dgell, Chase, Porter, Post the museum offers an opportunity to giant Pe nae Carlton Raissboird, Stephen Parrish, Sir F. Hayden, M. Leloir, Augustus 
Pope, Conant and Mr. Warner. <A acquire exact and scientific knowledge | ness, will be resumed on March 18th ]| ‘ 
study of engravings, etchings and draw- and, most important of all, a seeing eye. and 19th, 1927. John, Corot, Millet, Meryon, Rodin, Meissonier, Jacque, Pennell, and others. 
ings is conducted by Professor Sachs ae + Se See * e* * * © 
who also directs the course on museum The Viennese art historian, Wilhelm SALES DAYS: 
work and museum problems. In_ this BERLIN Suida, has discovered in Bellinzona a 
latter course the philosophy, history, ‘The 's a ; 7" = ° e 
_ Col “pe ”? 2 ’ 1e show of German and French still- | hithert kn c by T . 
organization and administration of mu-|,.. “_a ‘ aang oe 2 ere work by intoretto. urs ay rl ay venings 
seums as well as their buildings and life paintings from the second part of A “Crucifixion” in the cathedral of this 
collections are studied, the XIXth century to the present, which | town which so far had been considered March 24th and 25th at 8:15 
In addition to the courses offered by has been put together by the Matthiesen = work > a nawes ar ge rey by 
the division, allied courses in archaeol- gajte _ on ee ae — te | IS expert been ascertained to be by 
, gallery of Berlin is, in many respects, a | Ts.40cc44, sais te 
ogy, languages and literature are counted a Jes lintoretto’s own hand. | EXHIBITION 
as related to the Fine Arts and are revelation. We are greatly indebted to ‘ « &. @ > Tuesday and Wednesday < 
given in other schools of the University. the manager o! the Matthiesen gallery, “European Contemporary Art” is the March 22 and 23, 10 a. m. to 10 p. m. Deities 
Practice is constantly combined with Mr. Zatzenstein, for assembling such a | title of an exhibition which will be 
theory in the plan of instruction which great number of examples (160 items! arranged by the Kunstverein in Ham- ||! . " —S 
centers in the Fogg Museum. The col- _ SN i cca allies di ae : 
lections, with those of Fenway Court are shown) and especially since the ex-|burg, to commemorate the hundredth ae 
and the Boston Museum of Fine Arts, hibits are of superior rank and quality. | anniversary of its foundation. The ex- 
serve as tangible examples of the best All the great men of the movement are | POS!tion will give a sufvey on the present ‘om . . ————— eceenneaare mena taaien ie 
in art and they are used, not vaguely, represented; Delacroix, Courbet, Cé- oe of modern painting in all J) | 
but in a scientific spirit. They are zanne, van Gogh, Manet, Fantin Latour en | 
studied physically and qualitatively until |“ Silla a pa . oe 
the student learns not only how a pic- and Renoir. Wr. von Bode has testified to the ]) 
ture was painted, but why and also cap- It goes without saying that the) authenticity of a painting which has |}| 
tures for himself something of the spirit younger artists Derain, Matisse, Gauguin, sone to light ’ a and which 
i siuee. te tthe Ay ‘ eal % en found > an ¢ sntic || 
which gives it life. . . _..._| Picasso, Bracque, Gris and all the others | “#5,.26&" 10m hye fo De an authentic J) 
\mong the most interesting scientific cg replica of Watteau’s “Embarquement to | || 
activities of the museum is the work are well represented, so that there is! Cythere.” The canvas was lost to sight |}| 
which is being done with the X-ray in plenty of opportunity to study the devel- | since 1716. 
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. PECIAL MONOGRAPH | 
A SPECI | 
devoted entirely to 
. ° | 
f } 
me Paintings | 
Yue | 
| 
by (Produced under the direction of ‘‘The Burlington Magazine,’ in conjunction 
| with Messrs. B. T. Batsford, Ltd., and E. Weyhe, acting as Publishers) 
| The publication of this work was suggested firstly by the marked increase of interest in the 
| WALTER art of Spain, and, secondly, by the immense success of our first and less ambitious experi- | 
ment in book production, “‘Chinese Art’’ (now out of print). The new volume will be 
| on an ampler scale, but will conform in format to “‘Chinese Art."’ The new book about } 
I I | | LE SPANISH. ART will consist of eight essays, each dealing with one of the arts practised 
in Spain, as detailed in the list of contents printed below. It will be seen that ‘The 
Burlington Magazine’’ has drawn once more upon its varied resources by engaging the 
services of ten contributors, each of whom has specialized in one particular branch of a 
vast subject. The volume will be lavishly illustrated in color and monotone, and the plates | 
Now on will be arranged chronologically. A valuable bibliography, a map, etc., will be included. 
of ene CONTENTS 
| Exhibition sainiaieeieiaias | 
SPANISH ART (an Introduction to the Volume) BA) | 
By R. R. Tatlock (Editor of “The Burlington Magazine’) 
ARCHITECTURE By Royall Tyler 
. ‘ PAINTING ** Sir Charles Holmes and H. Isherwood Kay 
SCULPTURE * Geoffrey Webb 
TEXTILES . A. F. Kendrick 
| 
4 CERAMICS Bernard Rackham and A. Van de Put 
Galleries WOODWORK * Bernard Bevan 
of th METALWORK * Pedro de Artifiano 
: The book will contain about 280 illustrations in color and monotone, and the size will be 
Marie Sterner | royal 4to (nearly as large as the present number of *‘The Burlington Magazine’’). The 
| price will be $15.00. An illustrated prospectus will be sent on application. 
9 EAST 57th wie | As it is already clear that the demand for this book will be very large, applications for 
NEW YORK copies should be made at once to the Publishers 
“GRAPEFRUIT” Walter Tittle E. WEYHE, 794 Lexington Avenue, New York, U.S. A. 
| 
| 
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PARIS 
(Continued from page 8) 
Mazarine, of the Mobliére National and 
of numerous collect’ons, new and old, 
French and foreign, have lent their 
assistance to this imposing manifestation, 
which is a great credit to M. Roland- 
Marcel, administrator of the Bibliothéque 
Nationale, and to his various associates. 
The copious documentation of the cata- 
log is almost as valuable to the amateur 
as the exhibition itself. 

The exhibition of the Louis XIV 
Period will reniain open until April and 
every “honnéte homme’—as they said in 
the Grand Siécle should make it his duty 
to visit it. 

» * ” * * 

The Gallery Von Leer has brought 
together a charming of the 
paintings of Kremegne, which gives me 
opportunity to call attention to one of 
the artists who, in my opinion, has best 
understood the lesson of Cézanne. But 
if the palette of Kremegne, notably in 
the register of blues, makes one think 
too much of Cézanne’s, a certain dra- 
matic sentiment, and an inquiry into 
movement and expression announce the 
restless art of Soutine, the great sensa- 
tion of last winter. 

+ * + + * 


selection 


Pierre Gatier, in. whom M. Marcel 
Guiot, the well-known print dealer, has, 
for many years taken an interest, is 
both painter and engraver. His paint 
ings and engravings are not alike. In 
the first, he is inspired by beautiful 
material and realizes warm and complex 
harmonies in works of small compass, 
in which the nacreous tone and richness 
are admirable. In the second, he man- 
ages the burin with remarkable sincerity 
and his plates have something wh'ch is 
both rugged, severe, and spiritual. Gatier 
is interested in all subjects; the sea, the 
mountains, Parisian life. His exhibition 
at Marcel Guiot’s merits the attention 
of the fastidious. 
ere ¢ « 

Of importance, also, is the varicty and 
charm of the of Marcel 
who is exhibiting at Druet’s, and who, 


work Roche, 


of all the young painters, is the most 
ambitious, seeking, all, 
perfection of technique. His paintings 
are sometimes too dry and labored and 
I prefer the little, completely worked 
out pictures to the too “studied” compo- 
sitions which he sends regularly to the 
Salons. 


who is above 


* * * * * 


The independent watercolorists 


exhibited at the Gallery Marcel 
heim. 
been necessary to show their works in 
two successive series. In the first group: 
Asselin, Gimmi, Lagar, Laprade, Mar- 
quet, Simeon, Vlaminck, etc. In_ the 
second: Dufresne, Dufy, Othan Friesz, 
Goerg, Lhote, Pascin. etc. All these 
watercolorists are painters, but I prefer 
greatly the specialists for whom the 
watercolor is an end in itself. For the 
painters I have mentioned, it is a means, 
a means by which to render spontane- 
ously quick impressions, but, I repeat, 
the impression of painters. 
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are 
Bern- 
They are so numerous that it has 


Among the foreign paintings which are 
now being shown in Paris, we may men- 
tion canvases of the English Edward 
Wadsworth and the Flemish Edgar Tyt- 
gat. The former, witha voluntary dryness 
and a remarkable sense of space, evokes 
the great harbors of France. His paint- 
ing is rather architectural in its forms. 
Edgar Tytgat is a humorist full of 
tenderness, a whimsical painter who in 
his naively composed canvases recovers 
something of the old images of Epinal. 

“ge Sy ae ae 

M. Louis Barthou, Minister of Jus- 
tice, who is a great book-lover, has 
inaugurated the exhibition of the en- 
graver, F. L. Schmied, at Arnold Selig- 
mann’s. 
preface for the catalog of this exhibition. 

ie a ek ee 

F. L. Schmied, who is both illustrator 
and engraver, presents twenty 
volumes of his composition which are 
monuments of the art of modern book 
and which really achieves something of 
the architectural. Several precious bind- 
ings, in lacquer, have been done with 
the collaboration of Jean Dunand. 
Among the most remarkable pieces are 
the Song of Songs, the Daphne of Al- 
fred de Vigny, Two Tales by Oscar 
Wilde, and Marrokech by the brothers 
Tharaud. 

This exhibition will be the prelude of 
that to be held in March, in New York, 
in the Arnold and Jean Seligmann Gal- 
leries—Paut Fierens, Paris, March 1. 


about 


He has written an eloquent | 


THE HAGUE 


In May and June an exhibition of 
Mohammedan art will be held in the 
Municipal Museum, Works of the 


IXth to the XVIIIth centuries will be 
shown and some oustanding specimens 
of sculpture, rugs and ceramics will be 
on display. It will be the first important 
show of this kind in the Netherlands 
and the museums of Amsterdam, Berlin, 
Hamburg, Brussels, London, Paris and 
Lyons have promised their collaboration 
Several private collectors have promised 
precious contributions also. 

TE RRR. 

\ pen drawing which was sold recent- 
ly tor seven and a half guilders at the 
auction of the personal property of the 
late Otto Eerelman, well-known painter, 
has been recognized as an original work 
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by Rubens. Dr. Hofstede de Groot has 
acquired it for his collection, paying as 
much as 2,250 guilders for it—L. J. R. 


AMSTERDAM 
Goudstikker, 
Located at 


The 


moved to 


art dealer, J. has 


new quarters 
present in a stately patrician house on 
the the old 
which the firm specializes, have found 
The 


galleries were opened with an exhibition 


Heerengracht, masters, in 


harmonizing surroundings. new 


of Dutch, Italian, French and Spanish 
art. In a room specially decorated for 
this purpose with oak paneling and 


stained glass, German, Dutch and Ilem- 
ish primitives are displayed. 
Among the works now on exhibition, 


mention a Rembrandt, one of the 





earliest known, representing “David with 
the Head of Goliath, before Saul.” Also 
a beautiful still-life attributed to Velas- 
quez. Very recently a portrait by Titian, 
painted between 1550 and 1560 has been 
acquired by this firm. 

* * *« * & 

At the end of this year a descriptive 
catalogue will be published of all the 
known works of Vincent van Gogh. The 
author, Mr. J. Baert de la Faille of 
Amsterdam, has succeeded in cataloguing 
about eight hundred and fifty oil paint- 
ings and a like number of watercolors 
and drawings. 
number, the more so when one takes into 
consideration that van Gogh’s career as 
a painter did not last quite ten years. 
It is also known, that a great number of 
his early works were destroyed, having 
been considered worthless, either from 





This is a very impressive 
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an artistic or from a monetary stand- 
point. 

The story told by a German news- 
paperman, who recently visited Arles, 


where Vincent worked for little longer 
than a year, confirms once more the 
many tales we know of the restless pas- 
sion with which the artist devoted him- 
self to painting. The correspondent 
succeeded in locating old Dr. Felix Rey, 
who treated van Gogh after the nervous 
crisis, which overwork and living with 
Paul Gauguin brought on. The aged 
physician, who still is practising, vividly 
remembers his patient and contends that 
he literally starved himself by taking no 
time off for his meals while at work. 
“He would have fish and tea before him 
and would not touch it. Nobody could 
have endured for half a year the way 


he lived,” said Doctor Rey.—L. J. R. 
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of cities, Venice, has the lion’s share 
Besides the usual ponte and calle studies 
of which the Tragetta alla Maddalena, 
although a little colorless, has the nicest 
and composition, Mr. 


has given us a fine, free colorful canvas 


feeling Cheney 


of the great Giudecca Canal. Anyone 
who knows this strange and mysterious 
outer canal, with its beautiful, brightly 
painted ships, its neglected palazzi and 
mean little trattore relieves it all in Mr. 
Cheney's canvas. This is his most col- 
orful canvas. In the saffron and green 
of the sky, in the orange and blue of 
the sea, in the vertical lines of his furled 
masts he has caught the magic of the 
place. Very unique are the artist’s four 
studies of the canal and churches as 
seen from a windows and through bowls 
of flowers. The finest of these is 


“Ilowers and Venice,” in which we 
have a vase of madonna lilies and a 
blue aster-like flower on the sill of 


an open window. Below is a_ wide 
stretch of water, with a boat with rust- 
colored sails, and behind that the long 
line of one of the Island churches. 

Most interesting of the non-Venetian 
studies is the “Church of St. Francis 
at Assisi,” painted as if seen from above, 
and giving a: map-like effect in which 
cool, soft greens predominate. 


BUK-CARL WALTERS 
Dudensing Galleries 
The exotic ex-cowboy Buk has an 
exhibition of forty-one canvases at the 
Dudensing Galleries. Although some of 


the subjects are of Indians and round- 
ups they come to us, not direct but via 
Paris, where the artist has spent the 


last few years. As Mr. Buk makes no 
attempt at realism this is no case against 
him, but we feel that he is happier in 
his treatment of entirely fantastic sub 
with the exception of the 
“Dakota Bad 


even this tone poem, in its simplicity of 


jects, very 
beautiful Lands.” But 


flat brown and blue, has about it a 


dream quality. Among the finest of the 
figure pieces are the rhythmic “On the 
Shore of 


Obedience.” 


Time” and “Innocence-Love- 
Into the background of this 
fantasy with two draped and one un- 
draped figures, Mr. Buk has introduced 
two of the animals from his fairy-tale 
zoo, a long-maned little white horse and 
a charming doe. The soft raspberry of 
Love’s cloak is repeated in the hull of 
the sailing ship and the mass of mate- 
rial on which the nude Innocence kneels. 
“My Flower Garden” is a small piece 
with a tapestry-like effect of four flat 
figures against—even flatter trees and 
flowers in a color harmony of warm 
grays, reds and_ blues. \mong the 
formal clumps of flowers one finds a 
cat, a poodle and a bear. In a similar 
study the same long-tailed Teddy is 
about to attack a brave, blue mouse. 
Mr. Walters exhibits fifteen figures 
in glazed terra-cotta, his very fat faun 
a far flight from the della Robbias. 
Especially decorative and delightful are 
the “fish” and the pink and white gi- 
raffes, with the background of blue tree. 





A new school of art to develop 
individual talent under the 
instruction of successful modern 
artists. 


Summer School at East- 
port, Maine, under the 
personal direction of 
Edmund Greacen and 
George Pearse Ennis. 
Classes in landscape and 
figure painting. 


Courses 
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MALCOLM PARCELL 
CARL SCHMITT 
Macbeth Gallery 


Mr. Parcell is an artist of many 


moods. His present exhibition of fif- 
teen paintings includes portraits, land- 
scapes and several small pastoral idylls, 
The 
outstanding canvas is “The Portrait of 
My Mother,” perfect in taste, treatment 
and technique. ‘The picture has a beau- 
tiful subject, sentiment which is_ not 
sentimentality, an odd and orig-nal ar- 
rangement. Mrs. Parcell is placed in 
profile against a low, gray, far-reaching 
iandscape, with above it a great, stormy, 
leaden sky. Her face is strong and fine, 
the jaw and cheekbones well marked be- 
neath the delicate, flawlessly done skin. 
The eyes are deep-set, the mouth firm, 
the hair soft and silvery. Again and 
again the eyes return to the beautitul, 
expressive hands, the exquisite hollow 
in the cheek. “Jim McKee” is a well- 
done, easy but not profound study of 
a good-looking young man. Both this 
and the Portrait of My Mother are prize 
pictures. “The Trudger” is a figure in 
a rich, deep landscape, an individual 
and interesting piece. Not so satisfying 
are four portraits of young women, ade- 
quate but unpleasing. 

Mr. Schmitt exhibits a group of Char- 
tres pastels, many of which are of great 
beauty. Mr. Schmitt works with con- 
summate skill in the difficult pastel me- 
dium. Particularly fine are the street 
scene with the pinkish house, St. André, 
a vine over-hung wall with a canal and 
a woman in a red dress, the Maison 
Mouton and the North Porch of the 
Cathedral. St. Aigneu shows a strong 
feeling for form and architecture and 
for clear bright light, qualities which are 
rare in pastel work. There is more 
color in all Mr. Schmitt's work that 
one usually finds in pastels—or Chartres. 


which might be studies for murals. 


CLARA LATHROP STRONG 
JERE RAYMOND WICKWIRE 
Ainslie Galleries 

Mr. Wickwire’s exhibition consists of 
thirteen portraits and two flower stud- 
ies. No. 1 is a study of Mr. William 
Lyon Phelps, done in peculiarly light 
colors for a man’s portrait. Mr. Phelps 
is seated in a characteristically easy pose, 
in a chintz-covered easy chair, clad in 
a pale grey suit. The costume portrait 
of Mr. Basil Rathbone is an interesting 
study, rather than a close likeness. The 
picture is alert and alive, as any por- 
trait of Mr. Rathbone must be, but 
the features are less delicate and sensi- 
tized than are those of the actor. Miss 
Lotos Robb, also in costume, is less suc- 
cessful. Were it not for her unmistak- 
able clefted chin we would not have 
recognized her. There is intimacy and 
feeling in the portraits of the artist’s 
mother and father. Of the flower stud- 
ies the “Peonies” is most excellent in 
achieving the satiny effect of peony 
petals and their soft, creamy pink col- 
oring. “Zinnias” has less of the actual 
fascinating quality of the flowers but 
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is very satisfying in color and composi 
tion 

The garden pieces of Miss Clara 
Lathrop Strong include several pieces 
which are not strictly of the garden, 
such as the head of Janice and the Sia- 
mese sketches in plaster. These include 
a Siamese mother and baby, a Buddhist 
priest and six grotesque figures of the 
“Lantern Dance.” 
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spending a 








E. Martin 
year in Europe painting mainly, in Italy 


Hennings is 


and Spain. 
Roth is in Europe for a 


trip. 


Ernest D. 
few months’ 

Milton Avery has taken a studio at 
1931 Broadway for the season, 

Herbert Patrick, a Boston artist who 
has been painting landscapes in south- 
ern France and Italy during the last 
few months, expects to return to this 
country early in June and exhibit his 
work in New York and Boston. 

Five women artists announce an ex- 
hibition of their work to be held in the 
ga'leries of the Pen & Brush, 16 East 
10th Street., from March 19th to April 
3rd. They are: L. Scott Bower, Gladys 
Brannigan, Rachel Hartley, Marion 
Hawthorne and Alice Judson. 

Boyer Gonzales, who is identified with 
the Woodstock, N. Y. Art Colony, is 
holding an invited one-man show of 
watercolors at the Museum of Fine Arts 
of Houston, Texas, which will be open 
until the Ist of April. 

MADRID 

The National Committee for Goya's 
Centenary has approved the Duke of 
\lba’s proposals that new rooms be set 
apart in the Prado to be exclusively 
devoted to Goya’s works. It was also 
decided to invite representatives of the 
principal foreign museums to the organ- 
ization of the Third International Con- 
gress of Art History, which this year 
will be celebrated in Spain, Further it 
was decided to open a competition for 
lectures on Goya, the selected ones to 
ve read in every school in Spain on the 
day of the centenary of the artist’s 
death. The works of repair and resto- 
ration in Zaragoza, Fuendetodes (Goya’s 
birthplace), San Antonio de la Florida 
(his mausoleum), the Moncloa Palace, 
and the Academy of St. Ferdinand, will 
all be completed at the scheduled time, 
ample funds being available for the 
purpose, 


Sie ke Qi o8 


Minister of Fine Arts has de- 
creed the restoration of the historical 
monastery of La Rabida, where Colum- 
bus spent the eve of the departure of 
his fleet on the voyage that was to re- 
sult in the discovery of America. The 
place is constantly visited by an inces- 
sant stream of American tourists, who 
consider the visit in the nature of a 
pilgrimage. The Seville Exposition will 
no doubt greatly increase the number of 
visitors —E, T 
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COMING AUCTIONS 

(Continued from page 7) 
furniture, textiles, paintings, wood carv- 
ings and wrought iron, from “The 
Castle,” Greenwich, Connecticut, will be 
sold at the Anderson Galleries on March 
23 and 24, 

The sale will include an emerald-green 
cut velvet antependium of the XVIIth 
century; brocade and velvet cushions; a 
gold and silk embroidered half chasuble 
with green velvet ground; a silk em- 
broidered and brocaded half chasuble; a 
XVIth century Tuscan walnut coffer on 
stand; a XVIth century carved walnut 
armchair; a XVIth century Spanish 
carved walnut ecclesiastical chest; an 
early XVIIth century Spanish walnut 
center table, a XVIIth century Spanish 
carved, polychromed and gilded altar 
cupboard; two XVIIth century Spanish 
walnut and velvet armchairs; a wrought 
iron reja of cruciform, Spanish XVI Ith 
century; a pair of wrought iron torcheres, 
Spanish, XVIIth century; 3 Hispano 
moresque lustre plaques X VIth century ; 
an Italian XVIth century silk and gold 
embroidered crimson velvet chasuble; a 
needle painted and embroidered purple 
velvet cope, Italian XVIth century; two 
Renaissance embroidered crimson velvet 
altar panels, Genoese XVIth century; a 
Spanish crimson velvet cope with early | 
XVIth century gold and silk embroid-| 
ery; a pair of carved walnut and velvet 
side chairs, Italian XVIth century; a 
XVIth century Tuscan walnut center 
table; a carved and polychromed wood 
bust of St. Peter, Italian XVIIth cen- 
tury; a pair of Renaissance walnut and 
tapestry armchairs; an Italian carved 
white marble head of a poet; an Italian 
carved walnut credenza, circa 1600; a 
carved rosewood four post bed, Spanish 
XVIIIth century; a Ligurian Renais- 
sance walnut cabinet; a pair of gilded 
and wrought metal lantern torcheres, 
Spanish XVIIth century; and a pair of 
gilded and wrought iron gates ol 
Renaissance design. 


BRAISLIN LIBRARY—PART I 
Exhibition, March 14 
Sale, March 21, 22 

The first part of The American Li- 
brary of Dr. William C. Braislin will be 
sold at the Anderson Galleries on March 
2ist and 22nd. It comprises books, 
broadsides, maps and pamphlets relating 
to the early voyages to America; the his- 
tory and development of the West 
American Indians; rare Indian captivi- 
ties; overland narratives and tales of 
pioneers, many of which are of the most 
extreme rarity. It will aiso include the 
American aborigines; the advent of the 
white men; pioneer development and 
overland journeys; the various wars, not 
only with the Indians, but with Great 
Britain on the north, and Mexico on the, 
south; the new states and their develop- 
ment; the discovery of gold, canals and 
railroads. 

Among the rarest and most interesting 
volumes are An Historical Account of 


the Expedition against the Ohio Indians, 
in the year 1764; Travels in the Interior 
Inhabited Parts of North America, in 
the years 1791 and 1792; Les Voyages 
de la Nouvelle France, Occidentale, dicte | 
Canada (The only complete edition of 
Champlain); A Guide in the Wilder- 
ness; The Ute War, a history of the 
White River Massacre, and the priva- 
tions and hardships of the captive white 
women among the hostiles on the Grand 
River; New Mexico, California and 
Oregon, giving the different overland 
and sea routes; the rare second edition | 
of Van der Donc’s description of New 
Netherland; a Faithful Narrative of the 
many dangers and sufferings, as well 
as the wonderful deliverances of Robert 
Eastburn, during his late captivity among | 
the Indians; a unique Pike Peak’s guide | 
with a map; memorials of George | 
Fisher, late secretary of the expedition | 
of Gen. José Antonio Mexia, against | 
Tampico, in November, 1835; the Emi- | 
grant’s Guide to Oregon and Califor-| 
nia; a very surprising narrative of al 
young woman who was discovered in a/| 
rocky cave, after having been taken by | 
the savage Indians of the Wilderness, | 
in the year 1777, and seeing no human 
being for the space of nine years; 
Three Years among the Indians and 
Mexicans. 











HUTCHINSON 
HOOKED RUGS 

Exhibition, March 26 

Sale, March 29-30 


A sale of early American hooked rugs, 
the collection of Mr. James L. Hutchin- 
son, will be sold at the Anderson Gal- 


leries on March 29th and 30th. It in- 
cludes two rare hooked rug runners, a 
quaint rug hooked on linen and many 
strange marine and animal rugs. Fine 
examples are: a raised flower hooked 
rug, a marvelous example of old hook- 
ing entirely executed in homespun 
worsted; the two runners already men- 
tioned; a crescent shape “threshold” 
rug; a bedside hooked rug, on linen; an 
animal rug, with an orange horse pranc- 
ing gaily between small pots of flowers 
and large scrolls and several samplers. 





RaAIns GALLERIES 


SAVORGAN ET AL 
PAINTINGS 


Exhibition, March 22, 23 
Sale, March 24, 25 


At the Rains Galleries on the eve- 

nings of March 24th and 25th, a large 
collection of oil paintings, belonging to 
Count Francesco Savorgan and other 
consignors will be sold. Among the 
artists represented are Marco Vecilli, 
Girolano Muziano, Gerard Dou, Fred- 
erick Voetz, Eugen Goyet, Carle van 
Loo, Sir Godfrey Kneller, R. A. Blake- 
lock, A. H, Wyant, Julian Rix, Paul 
Jean Clays, Bosekirk, Winslow Homer, 
Carlo Dolci, Guido Reni, J. Maris, 
Albert Bierstadt, Poussin, Ruysdael, 
George Inness, etc. 
_ There are also included in the sale 
framed and unframed etchings, mezzo- 
tints, original drawings, watercolors, etc., 
by such artists as P. Morau, Louis Orr, 
Macbeth Raeburn, S. A. Edwards, Ma- 
tilda Brown, David Clark, Carlton Raiss- 
boird, Stephen Parrish, Sir Francis Sey- 
mour Haden, M. Leloir, Augustus John, 
Millet, Meryon, Rodin, Meissonier, 
Jacque, Joseph Pennell, etc. 


SOTHEBY'S, LONDON 


HUGH CAMPBELL LIBRARY 
March 21-24 


The library of English Literature, 


principally of the XIXth and XXth cen- | 


turies, the property of Hugh Campbell, 
Esq., will be sold at Sotheby's on March 
Z\Ist, and the three following days. 
These comprise a choice and extensive 
collection of books printed at the Ashen- 
dene, Doves, Essex House, Kelmscott, 
Vale and other private presses, including 
the Doves press laradise Lost and Para- 











MAX MICHELS 


Karolinenplatz 6, Muni h 


Modern High Class 
PAINTINGS 
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dise Regained, printed on vellum, with 
illumined initials, bound by the Doves 
bindery, and others from this press on 
vellum; the Kelmscott Chaucer; books 
with presentation inscriptions, by Wil- 
liam Morris, etc. There will also be a 
fine series of first editions of J. M 
Barrie, Joseph Conrad, W. De le Mare, 
John Drinkwater, John Galsworthy, 
George Gissing, Thomas Hardy, John 
Masetield, George Moore, A. Trollope, 
Oscar Wilde, R. L. Stevenson, with two 
early manuscripts in Stevenson’s hand 
and a first issue of The Vicar of Wake- 
field. 

The most important single volumes 
to be sold are the Paradise Lost, printed 
on vellum, one of three copies with 
heading and initials in gold, and the 
Paradise Regained, Samson Agonistes 
and Poems, printed on vellum, one of 
three copies with heading and initials in 
gold. There is also a presentation copy 
of Herrick’s Poems, with an inscription 
by W. Morris “to Algernon Charles 
Swinburne from William Morris, Feb. 
15th, 1896,” a first edition, presentation 
copy of Oscar Wilde’s Poems, inscribed 
on the title in the handwriting of the 
author, “From the Author to Matthew 
Arnold in affectionate admiration,” and 
a first edition, presentation copy of 
Hardy’s Wessex Poems, with 30 illus- 
trations by the author and an inscrip- 
tion by the author “To Pearl Craigie: 
with the best wishes of Thomas Hardy. 
Christmas: 1898.” 








| | AUCTION CALENDAR 





AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 
March 24, Snuff bottles and Chinese ob 
jects of art from the collection of Mrs, Leo 
pold Stokowski and the property of Edward 

vetz. 
March 24—Paintings 
George Inness. : 
March 26—English furniture and textiles, the 
Frederick Rose collection. 


25- 


and watercolors by 


ANDERSON GALLERIES 
Park Avenue and 59th Street 


| March 21, 22—The important American library 


formed by Dr. William C. Braislin, Part [. 
March 23, 24—Antique Spanish and Italian 
furniture, textiles, etc., the contents of ‘‘The 
Castle,”” Greenwich, Conn. 
March 26—The Richard Howland Hunt collec 
tion of American and Italian furniture, tex- 
tiles, tapestries, armor, etc. 


RAINS GALLERIES 
3 East 53rd Street 
March 24, 25—Oil paintings from the collec- 
tion of Count Francasco Savorgan and other 
consignors, 











ETCHINGS 
Collection of Original 


Etchings by Sergio Vatteroni 


to be sold in the U, S. A. 
For information write 


U. SERRA-ZIANETTI, 
540 West 149th St., New York City 














SOCIETY of 
INDEPENDENT ARTISTS 


ELEVENTH ANNUAL EXHIBITION 
WALDORF-ASTORIA ROOF 
Daily ..........10 A, M. to 10 P.M. 
Sundays . . 2 P.M. to 10 P.M. 











GUSTAV ROCHLITZ 
Paintings by Old Masters 
Italian and Dutch School 

Berlin W. 9 1 Friedrich-Ebertstr. 

Near Potsdamer Place 














European Restorer 
for Old and New Master Painti 
Best References. Reasonable Prices. 
First Class Work, 


PROF, C. SCHLEUSING 
Former Royal Court Portralt Painter 


509 Fifth Avenue, New York City 
tith Floor Murray Hill 1708 











NEW ART CIRCLE 


J. B. Neumann, Director 
35 West 57th Street, New York 
Neumann & Nierendorf, Berlin 
Neuve Kunstgemeinschaft 
Graphisches Kabinett, Muenchen 














J. DOPPLER 
Munich, Briennerstr. 3 
Antiques, Tapestries 
Farnitare, Etc. 























FRANK K. M. REHN 
Specialist in 
Fem Paintings 


693 Fifth Avenue New York 
Between 54th and 55th Streets 











OIL PAINTINCS 
On sale a very fine collection of decorative 
oil paintings for Hotels, Apartment Houses, 
Theatres, also for private collectors. Will 
sell at reasonable prices. 


CALO ART GALLERIES 


128 W. 49th St., New York 
Tel. Bryant 6739 Bet. Bway and 6th Ave. 














The Art World Magazine 
of 
The Chicago Evening Post 


EVERY TUESDAY 


Frank—Fearless—Fair 








Covers thoroly every week 
the News of Art, not only 
of Chicago and the Middle 
West, but of New York and 
the World. Combines news- 
paper and magazine features. 


Profusely Illustrated. 


Most discussed of All American 
Art Publications. 


$1.35 a year, with the 
Tuesday issue of 


The Chicago Evening Post 








AUCTION REPORTS 


ADRIANCE, FLINT ET AL 
American Art Association—The collection 
art, the property of Mr. John S. 
and the estate of the late Mrs. 
Flint, was sold on March 8, 9, 
bringing a grand total of $81,434. 


10, 11, 


items and their purchasers follow: 
728—-Milanese and Gothic lace cover, 
Italian, XVIIth century, size 3 by 
2% yards; Mrs. C. Welsh......... $275 
781—Carved and laqué twin bedsteads, 
Louis XVIth style; S. Schepps..... 450 
SOO-——-Set of Georgian silver flat ware; H. 
SP. Lie SAE are 310 
844—Important repoussé and chased silver 
centerpiece and tray; J Taylor. 925 
S45—Repoussé and chased silver three 
piece garniture; J. H. Taylor...... 425 
846—Pair repoussé and chased silver can- 
delabra; Mrs. A. Aronson......... 620 
Si)—George ILI repoussé silver punch- 
bowl, by Thomas Robbins, London, 
og Oy OO Eee $25 
853— Pair Louis XVI repousse silver can- 
Co Sy AO rare cAO 
955-— Four Chippendale carved mahogany 
side chairs; B. B. Smith........... 540 
1021—Pair gilded wrought iron standing 
lamps; A. Linah, Agent........... 400 


of 
antique and modern furniture and objects of 
Adriance 
Charles R. 
12 
Important 


1009 


1148 
L158 


1175 


1177 


117% 


1L80 


11%) 


1232 


1283 
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Set of four Sheraton decorated 
black laqué side chairs, late XVII Ith 
le ee EO eee 
Georgian crimson cut velvet three- 
fold screen; Charles of London.... 325 
Flemish tapestry panel, La chasse 

au faucon, CViite century; B. §S. 
DOS ci Wciuc bebnt ae ea cues wit 
Tabriz carpet; length, 21 
width, 14 feet 4 inches; B. 
WEN Wiwed Paka s ocan a head cE GCAoE & 
Large Kirman floral carpet; length, 
27 inches; width, 17 feet 2 inches; 
i ee MN £56 bkSsdacba seb cekuee 2,200 
Large cream white India carpet; 
length, 15 feet 5 inches; width, 15 
SG) Ce Gi crc anssakedc 
Large Persian carpet with two at- 
tached runners; width 11 feet 6 
inches; total length, 32 feet 8 
inches; Mrs. N. Cutler,............ 1,650 
Pair of Adam cut crystal lustre 
candelabra, English, circa 1780; E 
SEE 6 go a8 Eade dew COb este bE sic 
Pair Adam painted 
tables, English XVIIIth 
Charles of London .... 
Regence decorated and 


console 
century ; 


lacquered 


grand piano with bench, by Charles 


des Montry, Paris; Ray Hopper, 

Bere in Ghikah es ade 

-Chippendale crimson velvet carved 
(Continued on page 15) 

















Jacques Seligmann & Co,, in. 


3 East 51st Street | 
NEW YORK 


PERMANENT EXHIBITION | 
of 


WORKS of ART | 
and PAINTINGS | 


PARIS 


57 Rue St. Dominique, Ancien Palais Sagan 














| 


GALLERIES 


730 Fifth Avenue, New York 


Paris Office: 
11 Bis Rue Boissy d'Anglas 


PAINTINGS 


By OLD and 
MODERN 
MASTERS 











ES 


“REINHARDT 





OBJETS D’ART 


GOLDSCHMIDT 


730 Fifth Avenue, New York 


GALLERIES 


11 Bie Rue Boissy d'Anglas, Paris 
Kaiserstrasse 15, Frankfurt 
Victoriastrasse 35, Berlin 




















Lewis €& 
‘Simmons 


' Old Masters 
and 
Art Objects 


ow 


730 Fifth Ave., New York 


| CHICAGO, 908 N. Michigan Ave. 
LONDON, 74 South Audley St. 
PARIS, 16 Rue de la Paix 


Lacs: cecepineeertnernenistntscucsnsatiiaietiaeiiasntnaentediiincitivets = 














F. Kleinberger 


ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 


Established 1846 


Galleries 
Inc. 

725 Fifth Avenue 
NEW YORK 
9 Rue de |’Echelle 
PARIS 


cw 


of all Schools 
and 


OLD DUTCH MASTERS 

















TO LET FURNISHED 
FLORENCE, ITALY 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


For particulars address 
EYRE & EVERS 
Estate Agents Florence, Italy 



































London 


Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


Kyoto 


680 Fifth Ave., New York 
WORKS OF ART 
from 
JAPAN AND CHINA 
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AUCTION REPORTS 


(Continued from page 14) 


mahogany settee, English XIXth 
CES Tl, ORR ctnencadsiusans 2,250 
1285-——Chippendale crimson velvet carved 


mahogany armchair, en suite with 


the preceding; H. Symon.......... 800 
1286—Queen Anne walnut secretary 
bookcase, English, circa 1705; B. 
Brown AP eS A ee . TO 
1302—Oudenarde verdure tapestry of the 
XVIIIth century, “L’Autel des Jar- 
diniéres,”’ 10 ft.x 15 ft.; L. Elwyn.. 775 
1303—-Flemish tapestry of the late 
XVIIth century, * Bacchanalian 
Dance in Landscape,”’ 12 ft. x 16 ft 
% inches; A. Rudert, Agent....... 1,400 


ARCHDUKE EUGEN EARL OF LYTTON 


COLLECTION 

Galleries—The collection of Gothic, 
and XVIIIth century furniture, 
tapestries, velvets, armour and 
ks of art, formerly belonging to the Earl 
Lytton, and collection of paintings of the 
\rchduke Eugen was sold on March 12th, 
inging a grand total of $34,613.50 Im 
rtant items and their purchasers follow 


Ande 


Renaissance 


rson 


paintings, 
wor 


78 — Mahogany Chippendale armchair, 
circa 1760; Mrs. S. L. Richter .. $525 

SS--Queen Anne walnut highboy, circa 
1710; Mrs. E. S. J. MeVickar 300 


1 -Marquetry writing desk of the Wil 


liam and Mary period; circa 1698; 
A ee rear ° — 1,300 
11—Portrait of Mrs. Robinson (‘Per 
dita’) by Sir Joshua Reynolds; Mr 
Lawrence Eyre ...... ea (C 
112—River View by Turner; Mr. E. F 
Coes SORE oa vce teaasss’ en 1,400 
121—-About 24 yards of magnificent crim 
son silk velvet; Mrs, H. S. Oppen 
heimer ..... Ree ey er eee FC 
129--Complete suit of Italian gilded ar 
mour from the grand staircase hall 
at Knebworth House, XVIth cen 
tury; Mr. Benjamin Guinness 800 
130—Complete suit of Italian armour 
from the grand staircase hall at 
Knebworth House, Milanese X VIth 
and XVIIth centuries; Mr. Benjamin 
CoWMIMMORS occ cccceseseses <+osnehee RO 
1383-—Gothic carved linen-fold cupboard, 
French, late X Vth century ; Symons, 
IO, s.dvan¥saws oe : se eed oe 
138-——Indo-Portugese cabinet on _ stand 
with mosaics of ivory, XVIth cen 
tury; Mrs. S. A. Frueauff........ 600 
140— Gothic oak dressoir, Flemish, X Vth 
century; Mr. Benjamin Guinness. 800 
141--Gothic oak dressoir, Flemish, X Vth 
entury; Mr. Benjamin Guinness. SOO 
152—Marquetry gueridon and_ writing 
table by Charles Topino, French, 
ca 1775; Mr Herbert Cescinsky 2,700 
153—Maraquetry cabinet on stand with 


XVIIth century panels of the Stuart 








Summer 
Painting Class 


At Boothbay Harbor, Maine 
From July 5 to August 27 
For catalog and information 
Address Gladys Atwood, Secy. 
64 W. 96th, N. Y. C. 














The Pennsylvania Academy 
of the Fine Arts 
3road & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 








period, early XIXth century; Mr. 
ee ee re rer Pp 
178—-Heroic carved wood statue of Sit 
Walter Raleigh, early XIXth cen 
tury; Mr. K. L. Gregg... 
CUTHBERTSON PORCELAINS 
Anderson Galleries—The collection of 


120—Chamberlain Worcester painted 
porcelain dessert service, circa 1600. 
Rare and handsome set in fine con- 
dition, 39 pieces; Mrs. A. C, Bene- 
| ABS RE i reas ee 
163—Twelve Minton porcelain plates 
painted with famous English beauties 
of the XVIIIth century; Mr. W 
rere eer ee ere eS 
261—-Minton porcelain dessert service, 15 
pieces; Mrs. O. B. Cintas........ 
282— Worcester porcelain bowl, circa 1790, 
superb specimen; Mrs. O. B. Cintas 
286—Minton painted porcelain dessert set 
vice, circa 1880, 14 pieces; Mrs. H 
as UIE A6. Sak ok 046-04 SOE RRR 










1888-1927 


39H ANNIVERSARY SALE 


MONTH OF MARCH 
25% Discount 


on all 
Framed and Unframed 
PRINTS, MEZZOTINTS, ETCHINGS 
LAMPS, MIRRORS, ART NOVELTIES 


§ chultheis Gallerie. 
142 Fulton St., New York 


VAN RUN ALAN WAIW ROS DOAN NAIN ASA WEINER AN RIN IVS AS AYN AVY AG AUN A 
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Mr. 
Frederick J. Cuthbertson was sold on March 
8, 9, 10, bringing a grand total of $19,623.50. 
Important items and their purchasers follow: 


$305 











MAURICE H. GOLDBLATT 


Art Expert 
Paintings Authenticated 
and Appraised 


AUDITORIUM HOTEL 
Chicago, Illinois 
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ABOVE: 


“OLD SPANIARD” 


LEPT: “THE VINE” 

These two magnificent examples of 
chased by the Metropolitan 
With another painting by Benson, 


Vuseum 


By LEOPOLD SEYFFERT 


By HARRIET FRISHMUTH 


American art have recently been pur- 


from the Grand Central Galleries. 
bought from the Macbeth Galleries, 


they form a trio to be proud of, 


445—Pair of Coalbrookdale porcelain 
vases with covers, 1790-1800; Mrs. 
| ee! 290 
462—Chamberlain Worcester porcelain 
dessert service painted with Ameri 
can and European views, circa 1830; 
Divs, EE. ©. BOWMORE, iscecvesegecs 450 
475—Waterford glass salad bowl on foot, 
Irish, circa 1790; Mr. George C. 
ee Pees ier eee 475 
480—Dessert service in old cut ruby 
glass, rare, 18 pieces; Mrs. D. 
PT Tee ere eer ere 
523—Worcester porcelain dessert service, 
circa 1775, 32 pieces; Mr. D. H. 
RP ree rere re eee 310 
[41—Pair of Oriental Lowestoft vases 
with covers, XVIIIth century; Mr. 
BP. J. BYOME scccnesevascecevas tos 675 
LONDON 
The splendid exhibition of Flemish 


Art at Burlington House which has been 


thronged ever since its opening, has had 
Che enthusiasm of vis- 


its lighter side, 


itors has not always been equalled by 


their knowledge, hence a complaint on 
the part of a country cousin that insufh- 
cient care had obviously been bestowed 


upon the catalog since in more than one 


case the name of Van Dyck had been 
Another good lady 
300 explained the archaic quality of some of 


misspelt Van Eyck! 


the early Madonnas by the fact that they 


were painted B. C.,, 


while yet a third 


looked around among the Memlincs for 
examples by her favorite artist, Wiertz! 
Yet, in spite of these little occurrences, 


keenness 
the show 


the 
with 


displayed in 


has gone a long 


connection 
way 


towards disproving the contention that 
we are not by nature an artistic nation. 
Plenty of folk in humble positions have 








15 


journeyed up from outlying parts of the 
country to do homage to it, while others 
have forgone meals to be able to pay the 
eighteen pence admission fee. 
' ¢ 8 E's 
The latest recruit to the ranks of the 
Royal Academicians is Oliver Hall, a 
landscapist of considerable merit, though 
perhaps not conspicuously original. His 
“Shap Moor,” bought under the Chan- 
trey Bequest, will be familiar to visitors 
to the Tate Gallery. 
* + * * * 
Here are notes of the galleries :— 
The Abbey Galleries, 2 Victoria Street, 
a. Ww. 
The Dean of Westminster is exhibit- 
ing here some watercolor studies of his 
holiday wanderings, 


thereby showing 


that had he had an art training instead 
of an ecclesiastical one, he would doubt- 


less have made equally good in it. 


There is a pleasant vitality about his 
drawings and the washes are applied 
with no little dexterity. Cecil Aldin is 
exhibiting studies of Cathedrals, in 
which he gives evidence of as much 
appreciation of their essential beauty as 
he does in regard to England’s old inns 
and hostelries. 
The Goupil Gallery, Regent Street, S. W. 

Here Stanley Spencer shows a re- 
markable picture of “The Resurrection,” 
conceived in a curiously naive and prim- 
itive strain, and no doubt having as 
principle some profound theory in regard 
to the manifestation of the spiritual in 
terms of the material. But, whatever 
may be the underlying idea, it is not 
satisfactorily conveyed to the beholder, 
who remains untouched and unimpressed. 
That Mr. Spencer has power and knowl- 
edge of drawing is confirmed by other 
less pretentious and certainly more con- 
vincing works on a smaller scale. 
Salesroom [vents 

The 3rd of May has been fixed for 
the dispersal by Knight, Frank and Rut- 
ley of the works of art belonging to the 
late Mr. William Parr and comprising 


much interesting furniture as well as 
some fine pictures, ivories, sculpture, 
bronzes and porcelain. From Lord 


Poltimore’s collection emanates a Louis 
XIV Boulle table with a similar casket 
in chased ormolu, and said to have been 
presented to Queen Maria Teresa of 
France. The pictures include a seapiece 
by Van Goyen, two Caravaggios and a 
pair of coast scenes by Luny, while there 
is also a considerable amount of old 
English plate and many examples of por- 
celain from the famous English, French 
and German factories.—L. G-S. 























Briennerstrasse 12, 


Munich, Germany. 


JULIUS BOHLER MUNICH 


Cable address: Antiquitaeten Munich 





























THE LUCERNE FINE ART CO. 
Alpenstrasse 4, Lucerne, Switzerland. Cable addreas: Rembrandt Lucerne 
| | . y PAINTINGS REST 
SCHWARTZ GALLERIES Pascal M. Gatterdam ae nee ay 
} ow | erate. erences, useums, eaiers, 
| 517 Madison PAINTINGS | FINE PAINTINGS O ROUST 
| Avenue ETCHINGS | : Be 
| NEW YORE ENGRAVINGS 6 EAST 39tn ST., NEW YORK Studio, rR ody yr a York 























We Announce 


The Appointment’, 
KARL BARTH 


As sole Advertising 
Representative for 


THE ART NEWS 
in the territories of 
GERMANY AND 
GERMAN-AUSTRIA 


For full information as to ad- 
vertising rates and specimen 
copies address his office at 


Konradstrasse 4 
Munich Germany 














GALLERIES, Inc. 





Fine Paintings 
| ‘Rare Antiques 


| 222 Central Park South 
New York 














Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish -Watson & Co., Inc. 
44 East 57th Street New York 











N.E. MONTROSS 


Works of Art 
MONTROSS GALLERY 


26 EAST 56ru ST, NEW YORK 

















|e J mSSELINGH ace 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or tHe ETCHINGS ay 
M. BAUER a. o, 


78-80 ROKIN AMSTERDAM 
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PICTURES 





9 East 56th Street - New York 


~ EDOUARD JONAS of Paris « 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


* WORKS OF ART - TAPESTRIES 











Arnold | 
Seligmann & Fils 


Works | 
0 rf Art | 
23 Place Vendome, Paris 
cw 


Arnold Seligmann, Rey & Co. 


Incorporated 








11 East 52d St., New York | 














‘ 


C.T. LOO & CO. 


34 Rue Taitbout - Paris } 
559 Fifth Ave., New York | 


(Ch inese 
Antiques 





cow 


Branches 


SHANGHAI - ~- PEKIN 


} 











BRUMMER 


GALLERIES 


WORKS 
OF A} .T 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, Paris 
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| NEW YORK EXHIBITION CALENDAR 


| Ainslie, 677 Fifth Ave.—Exhibition of portraits 
by Jere Wickwire and sculptures and land 
scapes by Clara Lathrop Strong, March 15th 
to March 3lst Exhibition of paintings by 
Carl Brandein, until April Exhibition of 13 
historical marine paintings by Edward Mo 
ran, March 24th to 31st 

American Academy of Arts and Letters, 633 
W. 156th St. Memorial exhibition af Joseph 
Pennell, until April Ist 

Anderson Galleries, Park Ave. and 59th St.— 
The Dog in Art, arranged by Karl Freund, 

| March 22nd until April 2 

Arden Studios, 599 Fifth Avenue 


tive exhibition Lyons silks 





Retrospec 


|The Art Center, 65 E. 56th St.--Work of 
three Arts Club members, March 15th to 
30th, Exhibition of photographs until end 


of month. Paintings by George A. 
to March 24th. 

The Artists Gallery, 51 E. 60th St.-— Paintings 
by Ernest Thurn, March 14th to April 2nd 

Babcock Galleries, 19 E. 49th St. 

| of paintings by 
26th. 

Bonaventure Galleries, 586 Madison Ave.—Au- 
tographs, portraits and views of historical in 


‘raver, 


Exhibition 
Russell Cheney, until March 


terest. 
Paul Bottenwieser, 489 Park Avenue—Paint 
ings by old masters. 
Brooklyn Museum, Eastern Parkway and 
Washington Ave., Brooklyn, N. Y.--Exhi 


bition of Wood Blocks assembled by the 
Print Club of Philadelphia, until March 31st 

The Brummer Galleries, 27 E. 57th St.—Ex 
hibition of oils and drawings, by Eugene Zak 
from March 15th to April 9th. 

Butler Galleries, 116 E. 57th St.—Group of 
modern etchings including proofs by Blam 
pied, Soper, Hawarth, Walcot and Hankey, 
through March, 

Dudensing Galleries, 45 W. 44th St.-Exhibi 


tion decorative paintings by Buk, and glazed | 


terra-cotta by Carl Walters, March 14th to 
April 2nd, 
F .Valentine Dudensing, 43 E. 57th St.— Group 


exhibition modern French 
March 26th, 

Durand-Ruel, 12 E, 57th St. 
life and flowers by French 
March 19th to April 9th. 

Ehrich Galleries, 37 E. 57th St. 
Old Masters, until April. 

Ferargil Galleries, 37 E. 57th St.—Exhibition 
of portraits by Olive Bigelow Tilton and 
watercolors by Alfred Poor, March 16th to 
March 30th. 

Fearon Galleries, 25 W. 54th St.—Exhibition 
of XVIIIth century masters. 

Gainsborough Galleries, 222 Central Park 
South—-Exhibition of Old Masters and con 
temporary painters. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of sculpture by 
Doctor R,. Tait McKenzie, March 11th until 
March 26th. Multi-National Show, until 
March 26th, 

Guttman Galleries, 38 W. 58th St.—French 
and English miniatures, XVIJIth and XIXth 
centuries, drawings Murillo, Velasquez, 

Raphael, Greuze, Boucher and others. 

H. Harlow & Co., 712 Fifth Ave.—Exhibition 
of etchings by F. L. Griggs, during March. 

P, Jackson Higgs, 11 E. 54th St.—Exhibition 
of Italian and Flemish primitives, English, 
Dutch portraits. 


Holt Gallery, 630 ——— Ave. 


painters, until 


Exhibition still 
Impressionists, 


Exhibition of 


Exhibition 


of oil paintings by Jean Jacques Psisper 
until March 17th. Exhibition of paintings 
by Nell Choate, Jones & Eugene Jones, 


March 20th to April Ist. 
Independents — Waldorf-Astoria Roof —- March 
|} 12th until April 3rd, 
| Intimate Gallery, Park Avenue and 59th St.— 
Exhibition of sculpture by Gaston Lachaise, 
March 7th until April 7th. 
| Edouard Jonas Galleries, 9 E. 56th St.—Pic- 
| tures, works of art and tapestries. 
Kennedy Galleries, 693 Fifth Ave. 
| by early masters, through March, 
|Thomas Kerr, 510 Madison Ave.—Antiques. 
Keppel Galleries, 16 E. 57th St.—Exhibition of 
early woodcuts, through March. 


Engravings 


| 
| | 


Kleinberger Galleries, 725 Fiith Ave.-—Ancient 
paintings, special exhibition of French and 
Flemish primitives 


Knoed'er Galleries, 14 E. 57th St. 


Exhibition 


of dry points and etchings by Frank W 
Benson, March St until March 26th 
Kraushaar Galleries, 680 Fifth Ave. Exhibi 
tion of paintings and drawings by Gifford 
Beal, March Sth until March 26th 

John Levy Gal'eries, 559 Fifth Ave.—-Exhihi 
tion of Old Masters 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 


Macbeth Galleries, 15 E. 57th St.—Exhibition 
of paintings by Malcolm Parcell, March 15th 
to March 28th Exhibition of pastels by 
Carl Schmitt until March 28th. 

Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings. 

Metropolitan Museum of Art, Fifth Ave. at 
82nd St.—-Exhibition of prints of Breugel, 
Cassatt, XVIIth century French and XIXth 
century English, K37-40. Carnarvon collec 
tion of Egyptian art, floor I, D6. American 
Miniatures, C 31A, through April 24th 

Milch Galleries, 108 W. 57th St.—Exhibition 
of paintings by Lillian Genth and watercolors 
by Sigurd Skou, March 7th until March 27th. 

Montross Galleries, 26 E. 56th St.—Paintings 
by Bryson Burroughs, March 14th to 26th 

Museum of French Art, 22 E. 60th St.--Ex 
hibition of paintings by Monticelli until 
April 3rd. 

National Association of Women Painters and 
Sculptors, 215 W. 57th St. Thirty-sixth 
annual exhibition, 

National Arts Club, 15 Gramercy Park 
bition by American painters. 

New Art Circle, 35 W. 57th St. 
by Max Weber, until April 9th. 

New Gallery, 600 Madison Ave. 
landscapes by Sidney Laufman, 
month. 

Our Gallery, 118 W. 18th St.—-Lithographs by 
Walt Kuhn and exhibition of lithographs by 
modern Americans, March 21st until April 
4th, 

Ralston Galleries 730 Fifth Ave.—-Exhibition 
of paintings by Martin Kainz, March 21st to 
April 2nd. 

Rehn Galleries, 693 Fifth Ave.—Summary on 
new works by the artists who have made the 
present season at this gallery, through March. 

Reinhardt Galleries, 730 Fifth Ave. 
by o!d modern masters. 

Henry Schultheis Co., 142 Fulton St. 
can and foreign paintings. 

Schwartz Galleries, 517 Madison Ave.—Ex 
hibition of old and modern etchings. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen 
tury English paintings; modern drawings. 
Jacques Seligmann & Co., Inc., 3 E. 51st St. 

oan exhibition of religious art, March 
17th to April 7th. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 E. 52nd St.—Exhibition of books by F. 
L. Schmied, until April 2nd, 

Marie Sterner Gallery, 9 E. 57th St.—Exhi- 
bition of sculpture by Edmund Quinn and 
watercolors and etchings by Walter Tipple, 
March 21st to April 2nd. 


Exhi 


Exhibition 


Exhibition of 
until end of 


Paintings 


Ameri 


Van Dieman Galleries, 21 E. 57th St.—Exhibi- 
tion of paintings by old masters. 
Wildenstein Galleries, 647 Fifth Ave. Exhibi 


tion of Edouard Kann’s collection of XIVth, 
XVth and XVIth century miniatures, through 
March. Exhibition of paintings by C. K., 
Chatterton, March 14th to April. 
by the Paul Rosenberg Co. of the_ 
masters of the XIXth century, until 
15th. 

The Weyhe Gallery, 794 Lexington Ave.— 
Watercolors and drawings by Rockwell Kent, 
March 4th through 26th. 

Max Williams, 805 Madison Ave. 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave. 
art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Exhibition of selective examples of American 
and European masters. 


Exhibition 
French 


April 


Ship models, 


Works of 








ees 


HEINEMANN 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 








Durand-Ruel | 


INC, 


NEW YORK 
12 East 57th Street 


cw 


PARIS (8*) 
37 Avenue de Friedland 














TON-YING 
&CO. | 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 
AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 


Paris London Shanghai 








Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street | 


Copley Square BOSTON 














JEAN CHARPENTIER 
ANCIENT and MODERN PAINTINCS 


76 FAUBOURG ST. HONORE, PARIS 














Scott & Fowles 


Paintings | 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 44th Streets 


NEW YORK CITY 








Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 
730 FIFTH AVENUE 
NEW YORK 






































43 East 57th Street, New York 


MODERN ART 


—)) 








Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 


cw 


Fine English Portraits 
Modern British 
and French Art 




















French Masters 
of the 


-X1Xann XX CENTURY 





| 
| 
| 





647 Fifth Avenue New York 


Paris: 21 Rue La Boetie 
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Wildenstein & Co. 


INC. 











High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fifth Avenue New York | 


} 
| 
| 

| 





- Paris: 57 Rue La Boetie 
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